
Poetic Form and Metre

Four Requirements of Poetry
To be effective, poetry must be…

1. Imaginative - Its first purpose is to stimulate imagination and feelings.

2. Rhythmic and Melodious - By melody we mean that the selected vowel and consonants sound pleasing or melodious to the ear. The devices used to secure melody are chiefly rhyme, alliteration, and imitative harmony.

3. Picturesque - Thoughts are presented in such a way that a series of pictures are called to mind. Each thought, sentence, or stanza forms a complete picture in itself that can be visualized by the reader. 

4. Figurative - The poet makes large use of figures of speech, especially metaphors, similes, climaxes, antithesis, personification, and hyperbole, to make his thoughts concrete, clear, and picturesque.

Classes of Poetry

Poetry is divided into three great classes. These and their subdivisions are:

1. Dramatic poetry - All presentations for the stage, whether in poetic or prose form, are classed as dramatic poetry. The characters speak for themselves, and the listener must gather for himself the setting, purposes, motives, and all other information, from what the actors say or do. Dramatic poetry appears in the following forms:

· Comedy:  The subject matter is light, ending with the successful achievement of the purpose of the leading characters.

· Melodrama:  This is a romantic story in which situations are sensational and usually solved by accidental instead of natural development.

· Tragedy:  The subject matter is serious, involving the overthrowal of some great purpose or the life of one or more characters.

· Farce:  A short comedy in which humor is due to exaggerations and distortion of incidents.

2. Epic Poetry - This includes all poetry (other than dramatic) containing a story. It appears in many forms:

· Great Epic:  It deals with heroic characters and matters of national or universal interest. It is normally divided into twelve or twenty-four books, each book containing a thousand lines. The great epic is written in blank verse, and mostly in iambic pentameter. 

· Ballad:  The ballad is a short story, generally tragic, of adventure, warfare, love, or superstition. In form it is normally in stanzas of four lines, but with many exceptions, the first and third lines in iambic tetrameter, and the second and fourth in iambic trimeter. In this style, we usually find conversation, dialect, scanty description, rapid action, the supernatural, colloquial language, many irregularities in diction metre, frequent repetitions, and a mere outline of story in which more is left to the imagination than is expressed. 


The modern ballad is an imitation of the regular form and may always be 

           recognized by the fact that the author’s name is attached to it. It is much more 

           polished and conventional in diction, and it avoids the irregular features found in

           the old ballad. 

3. Lyric Poetry - Lyric poetry deals only with thoughts, emotions, and reflections. Fully two-thirds of our poetry is lyrical. It is usually short, written in stanza form, and with much attention paid to rhyming and other melody. It is found in numerous forms:

· Ode: The ode always deals with serious reflections, usually fairly long, and is frequently irregular in form and deeply emotional.

· Elegy: The elegy is a particular type of ode, a reflection on death and the seriousness of life. It is usually written in iambic pentameter in alternate rhyming, or in couplets, each line complete in thought, marking the irresistible onslaught of destiny. 

· Sonnet: The sonnet deals with a serious thought. It is always a poem of fourteen lines, the first eight of which, called an octet or octave, contain the story idea and the last six, the sextet, a reflection or application growing out of the sonnet. This form is called the regular or Petrarchian sonnet, from Italian Petrarch, who invented it. The Shakespearian sonnet, has the division occurring at the end of the twelfth line, the closing couplet a climax of the main part.  The sonnet is always written in iambic pentameter with independent rhyming schemes for the two parts.



· Song:  A short poem expressing sentiment, intended for singing. 



















Rhyme
· Rhyme, the proper spelling of which is rime, is a device used by poets for melody.  Since thought and emotion are both above melody, rhyme is usually ignored in the highest kinds of poetry, as in the great epic and the great dramas. 

· Rhyme must be distinguished from rhythm, which refers only to the more or less regular recurrence of the same movement of heavenly bodies, without any suggestions of rhyme.














REQUIREMENTS


· Rhyme requires that the final vowel and the consonants that follow it be the same in sound and form as in thought and wrought, marriage and carriage, met and set.


· If the spelling, or the sound, is different, the rhyme is irregular, as in break and snake, come and home.  The former pleases or satisfies the ear only, and the latter the eye only, while the rhyme properly pleases both eye and ear.



· When the same word is used to rhyme with itself, it is called a rich rhyme, as in “sun” in the following verse from Rime of the Ancient Mariner.







Almost upon the western wave







Rested the broad, bright sun,








When that strange shape came suddenly






Betwixt us and the sun.





· If the final syllable rhymes with the middle syllable of the same line, the rhyme is said to be internal, as in this stanza from the same poem.








In mist or cloud, on mast or shroud,






 
It perched for vespers nine,








While all the night, through fog-smoke white,





Glimmered the white moon-shine.



· If the rhyme ends in an accented syllable, such as thought, wrought, it is called a strong rhyme;  

· if an unaccented syllable follows the accented one as in double trouble, it is called a weak or double rhyme;

· if two unaccented syllables follow the rhyming accepted one, it becomes a triple rhyme, as in tenderly, slenderly.  

· In the following the words smart and heart are strong rhymes, while Sally and alley are weak or double rhymes.  








Of all the girls that are so smart







There’s none like pretty Sally;






     
She is the darling of my heart,







And she lives in our alley.

















· Blank Verse - is poetry that contains no rhyme, such as in most of Shakespeare's plays and most of his great epics.









Example: But to / be called / safe-ly thus. / / Our fears / in Ban-quo /




    Stick deep. / / And in / his roy- /al-ty / of na-ture /

· Free Verse - is the form of poetry originated by modern writers in which the ordinary rules of rhyme, rhythm, metre, and the length of line are disregarded.  When the thoughts are emotional or descriptive, this form of poetry may be effective.
  


Example: He reached down from a fissure in the earth-wall in the gloom


And trailed his yellow-brown slackness soft-bailed down, over the 


edge of stone trough


And rested his throat upon the stone bottom,


And where the water had dripped from the tap, in a small 



clearness, He sipped with his straight mouth,


Softly drank through his straight gums, into his slack long belly,


Silently.

Metre
By metre, we mean the number of measures or feet in each verse (line) of poetry. Properly, the word verse means a line of poetry (Latin, versum, a turning), and what is ordinarily called a verse is in reality stanza. But it doesn’t matter whether verse or a stanza is used, provided the meaning is clear.

Determination of Metre

The number of metres or feet is the same as the number of accented syllables in the line.

To determine the number of feet, count the total number of syllables and the number of those that are accented. (# of feet equals # of accents) Then divide the number of syllables by the number of those that are accented. Associate the unaccented syllables with those of the accented ones so that there will be the same number of syllables altogether in each foot. 


For example, in the following line we find four accents and twelve syllables.



There came to  the beach a  poor ex-ile  of E-rin

Metrical length is used to define the line according to the number of feet it contains. The first part of each word is the Greek word for one, two, three and metre is from the Greek word metron, measure. The most common metrical lengthen English poetry is pentameter. The lines contain five feet, used almost altogether in the drama and the great epics.

Types of meter are: monometer, dimeter, trimeter, tetrameter, pentameter, hexameter, heptameter, and octameter

The Caesura
Caesura is the term applied to the pause found in nearly all lines of poetry, usually in the middle, but it may occur after any syllable. It is easily found when indicated by some punctuation mark. If there is no punctuation in the line, it will be indicated after one of the phrases and may occur in the middle of a foot. It will be indicated in the future by the double bar // to distinguish from the single bar, /, used to separate feet.

Kinds of Feet
A foot, as we have seen, may consist of one, two, or three syllables, one and only one of them bearing the accent. From this it follows that there may be six different kinds of feet depending on which of the syllables the accent is placed.

1. Trochaic foot or a trochee. With two syllables in the foot and the accent on the first. 





















Example:     Lives of /  great men / all re- / mind us /















          We can / make our / lives sub- / lime. /

2. Iambic foot or an iambus. A foot  of two syllables with the accent falling on the second syllable.



















Example:    I wan- / dered, lone- / ly as / a cloud. /













        
The line is iambic tetrameter. The iambic foot is by far the one most 
frequently found in English poetry.

3. Dactylic foot or dactyl. A three-syllable foot with the accent falling on the first syllable.





















Example:     One more un- / for-tun-ate, /






           











Gone to her / death, /

















       Rash-ly im- / por-tun-ate /


















We-ary of / breath. /

















Lines one and three are dactylic dimeter, two and four dactylic  

dimeter with the last foot catalectic.

4. Anapestic foot or anapest. The accent is on the last syllable of a three-syllable foot.





















Example:     For the sky / and the sea / and the sea / and the sky // 


      











Lay / like a load / on my we- / a-ry eye. /







The first line is a pure anapestic tetrameter and the second, an anapestic tetrameter with the first foot catalectic.  The omission of the two syllables before “lay” indicates the pause following the repetitions and horror of the preceding line.

Uses of Feet
Each of the various kinds of feet is normally used for the sake of certain effects. About three-fourths of English poetry is written in iambic foot, since it has proven to be less monotonous in long poems and corresponds to normal pulsations in nature and human life. It is often called the heroic measure, as poems about heroes in epics are written in this form.

Scansion
To scan a line of poetry means to indicate the arrangement of accents, feet, and caesuras.  An accent is placed over the vowel  of the accented syllable, the feet are marked off by a vertical line between them, and the caesura by a double vertical line. 

Quatrain

This is a stanza of four lines, with any type of rhyming. 

· If it contains four iambic pentameters, it is called the elegaic stanza, as in Gray’s Elegy; 
· if it is in four iambic tetrameters, as in Praise God, from all whom blessings flow, it is long metre; 
· if of four iambic trimeters, as in Blest be the tie that binds, it is short metre; 
· if of four alternating tetrameter and trimeter lines, it is common metre, as in There is fountain with blood, Drawn from Immanuel’s veins, 
· the regular ballad stanza, since most ballads are written in this form Other four-line stanzas must be named according to their peculiarities, such as Tennyson’s In Memoriam with its rhyme of first and fourth lines and second and third.

