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PREPARING FOR THE DIPLOMA EXAM (PART A:  Written Response)

1.  Review

•
Choose two or three selections of literature or film that you enjoyed from the course.  Be sure the selections are flexible to allow you to write on almost any possible topic.  (FOR THE EXAM DO NOT WRITE ON ALL THREE; THIS IS IN PREPARATION FOR CHOOSING THE MOST APPROPRIATE SELECTION ONCE YOU SEE THE ACTUAL EXAM TOPIC)

•
Reread these selections and make summary notes.  These notes should include:


-name of selection and author's first and last name (correctly spelled)


-names of the characters (correctly spelled)


-key characteristics of the protagonist or narrator including brief,                                                                      
 vivid illustrating quotations


-key features of any significant character foils, including quotations


-significant details of setting with well-chosen quotations to illustrate


-brief summary of central conflict, both literal and symbolic


-list of any important symbols, images, metaphors; including key 
 
 quotations


-brief statement of theme(s), with illustrating quotations

•
Memorize the details.  Be prepared to connect these details to insightful ideas relevant to the topic.

•
Reread previous essays you have written; pay attention to both weaknesses and strengths.

•
Reread various sample essays to review further details, organizational patterns, smooth transitions, variety in sentence structure, variety in vocabulary.  

2.  Test Yourself

•
Test your memory by constant review of summaries and selections.

•
Test your ability to write a Thesis/Controlling idea relevant to a variety of topics using all of your chosen selections.  Remember, your thesis must express theme about the topic.

•
Test your ability to organize quickly by outlining several essays on several topics using a variety of selections.  Each outline should include the thesis and the topic sentences for each subsequent paragraph, each one focusing clearly on some facet of the thesis.  This is the most important test of all.  If you cannot do it in the calm of the present, imagine how you will feel when your immediate future is dependent on the outcome!

•
Test your ability to expand upon theme, as you will need to do in a conclusion.  Remember, the conclusion is the last thing the markers will read before assigning a grade.  Don't disappoint them!

•
Write, write, write.  Through all your review and testing of yourself, do not simply stare at selections or at blank sheets of paper.  Only by actually putting pen to paper will you discover what you need to know about your readiness to write quickly on any topic.
3.  Find and read your BULLETIN (the handout with notes of interest regarding the Diploma Exam, Parts A and B).

4. Review the Pilot exam/previous exams kept on file at the school

5. Preview Samples of Students’ Writing (see your teacher for these); they include evaluations and explanations of the marking criteria.

6. Review the marking guides that will be used to assess your assignments.  Be familiar with the evaluator’s criteria.

7. Optional:  set up an appointment to discuss your literature of choice with your instructor.  Bring your review charts and we can discuss specific elements/details that you may want to explore in the Diploma Exam.  (Please don’t leave this until the last minute.)

THE NIGHT BEFORE THE WRITTEN EXAM:

•
Have your dictionary, thesaurus, pens (bring more than 2 blue or black ink pens), liquid paper, and your ID card (if necessary) in an obvious location where you will have to trip over these supplies to get out the door of your house.  Nothing will rattle you more than having to hunt for this stuff under your bed the morning of the exam, except perhaps forgetting it altogether!  So be prepared.  (The Part B portion of your exam; the multiple choice, requires that you only use an HB pencil).

•
Lay out comfortable, loose clothes so that you do not have to make major fashion decisions in the morning.

•
Because you have reviewed well ahead of this night, you need not cram.  Please read over your summary notes and be in bed by nine o'clock at the latest.  There is nothing more valuable you can bring to an essay exam than a well-rested mind.

•
Set two alarm clocks.  Being late will make you feel frazzled.

ON THE DAY OF THE EXAM:

•
Eat a nutritious, light breakfast.  If you eat nothing, your brain won't work; if you eat too much, your brain may fall asleep during the exam.

•
Plan to arrive at school at least half an hour before the exam

•
Be calm.  Avoid last minute, desperate cramming.

DURING THE EXAM:

•
Remain calm and plan carefully.

•
Read the whole exam--both the minor (Personal Response to Texts) assignment and the major (Critical/Analytical Response) assignment sections--before beginning any part of it.

•
Begin with the part of the exam that makes you feel most comfortable so that you get off to a positive start.  

•
Underline the purpose of the assignment.  Make sure you know what is asked for.  Think about what literature or film selection (from the ones that you have reviewed) best fits the topic presented on the exam.

•
Take a risk if it presents itself - wit, imagination, humor, style, form.

•
YOU MUST COMPLETE ALL ASSIGNMENTS.  Budget your time.  This is essential.  Make sure you complete all assignments.  Use the suggested time given for each section of the exam.

· Personal Response to Text Assignment (40%) You will be given a topic and some combination of poetry, fiction, non-fiction, photographs, or artwork, and you will be asked to make a personal response by discussing – in prose – your ideas and impressions.  There will likely be a variety of selections.  You must respond to at least ONE of the texts on the exam.  You do not have to respond to all texts presented; but at least one must be addressed.  This is a crucial aspect of this assignment; there must be a direct link with your response and the text(s) given on the exam.  If you do not make the connection your response could be judged insufficient.  You will be asked to choose a prose form for your response.  For a prose form you might choose a brief essay, a news article, newspaper editorial or column, a letter, or a diary entry and any of these might include narrative (storytelling), exposition (discussion or commentary), or argument.  The choice will be yours, and the markers will be assessing your choice.  The markers will be looking for a prose form that fits your ideas and expresses your ideas clearly.  Whatever form you choose, you must fully develop your ideas.  I would also make reference to the texts by quoting directly (Imbedding the references using italics is useful).  You might also make reference to your own experiences.  (The Key 30-1)

· Under the Personal Reflection on Choice of Literary Texts you will be asked to explain how you made your choice.  You will be given considerable freedom in responding.  The examiners have stated that point form, or a mind map – or indeed, any suitable format – will be acceptable.  Once again, this step is designed to help you through your ideas.  The markers may use what you write here in grading your work.  One of the factors that will guide you in your choice is that your choice must be a literary text of sufficient length and complexity to ensure the 

presence of significant supporting detail.  This step is designed to help you think about what you are doing.  The examiners are encouraging you to make a thoughtful transition from the first assignment to the second.  You are choosing a piece of literature that will allow you to develop the ideas that you will have already begun to work with.  In telling the markers how you made your choice, you are also making yourself aware of what you are doing and why you are doing it.  You are being guided to think more clearly.  (The Key 30-1)
· Critical and Analytical Response to Literature (60%) is the second assignment.  This assignment is linked to the first assignment.  You will develop the ideas and impressions from the first assignment with reference to one or more works of literature that you have read and studied in your 30-1 course.  The requirements of the assignment make it likely that your prose form will be some variation of the standard five-paragraph essay.  You will likely choose to write introductory and concluding paragraphs and three or more body paragraphs.  You may refer briefly to the texts included in the exam, but you must concentrate your attention on other texts that you have studied.  (The Key 30-1)

· A planning page is part of the assignment.  Under Initial Planning, you will be asked to name your texts and authors.  If you are using a movie version of a play or book, make that clear.  
•
Of the time you spend on the major essay, at least ten minutes should be devoted to planning, since careful planning will save you time in the long run.  Take special care with your thesis/theme/controlling idea, making sure it focuses explicitly on a theme relevant to the topic.  (If your essay is judged off-topic, it may be assigned a zero).  

· The controlling idea is basic to the essay.  It is simply the familiar topic, or theme.  (In a paragraph, the controlling idea is called the topic.  In literature, the controlling idea is called the theme.  In an essay, it is called the thesis statement.)  The controlling idea is what a piece of writing is about; everything in a well-structured, well-organized work refers to the controlling idea. (The Key 30-1)
· Do not choose more than 1 or 2 pieces of literature to write about.  The topic given will be general enough to apply to a great deal of literature studied in English 30-1.  So, choose one of the most relevant pieces of literature that you have prepared.  Also, make sure your topic sentences reflect the focus in the controlling idea.  Don't spend all your time on the introduction so that you have to rush your conclusion later.  Remember, your conclusion should make your marker feel like saying, "Wow!" when he/she puts your paper down.

•
A conventional but usually foolproof introduction is the "funneled" type which moves from the general statement to a specific thesis by the last 

     sentence of the opening paragraph.  The introduction must suggest a direction or attitude, in other words, a specific thesis.

•
Include vivid details throughout your assignments.  These details will make your writing clear, valid, and individualistic.  Quote judiciously.  Several quotations--say, one or two brief ones per paragraph in the major essay--will create an impression of conscientiousness.  Over-quoting, however, will make it appear you have nothing of your own to say.

•
Be selective in detail.  Don't fall into plot summary; you will be severely penalized for this transgression.  Make sure every detail is clearly tied to the point of a given paragraph.  At the same time, you need to include enough detail so that even a reader unfamiliar with a particular selection can make sense of your essay.

•
Strive for confident, fluent, natural expression.  Write as quickly as possible so that your natural voice comes through--rather than that tortured one you imagine English teachers want to hear.  Don't go overboard with a thesaurus or with enormously long sentences.  (At the same time, avoid a succession of short, choppy sentences, and a preponderance of too ordinary word choices).  Strive for variety in both diction and syntax (sentence structure).  The odd "propriety" or "spontaneity" or "juxtaposition" (spelled correctly) might make a good impression; so will a correctly used semicolon. 

•
Use transitions between paragraphs and between ideas within a paragraph 

•
Leave time to proofread.  Numerous errors (incomplete sentences, comma splices, failure to use the apostrophe in possessives, spelling mistakes) will bias the markers against your paper.  Markers are instructed to be stringent about mechanics.  Please ensure that you have spelled the character's and author's names correctly throughout your essay.

•
Make sure you have identified the authors and selections of literature you intend to use (there is a space requesting this on the exam)
•
In your minor essay (Personal Response to Literature), be lively and concrete.  Do not write page after page of vague generalizations.  Respond to the topic clearly and specifically, in an organized fashion.

•
Have a well developed introduction (remember a paragraph is approximately 5-10 sentences). Have a conclusion that ties your ideas together and does not contradict the opening paragraph.  

•
Do not over-glorify the author of chosen literature.  

•
Do not try to write a rough and a good copy.  This is a waste of time.  Spend all of your time writing the finished copy.  Be as neat as possible.  If you use liquid paper, do not forget to make your corrections.  Writing that is difficult to read may lead a marker to confuse sloppiness with dim-wittedness and to penalize your paper accordingly.  Give yourself every advantage possible.  If you leave out a word, write it in neatly above with 

     a carot (^) to indicate the addition.  If you leave out a whole section, give the marker polite instructions to "Please turn to p. 6 for an added paragraph.  Thank you."  The marker will appreciate your good manners and follow clear directions.  

•
If you are typing your papers, you will still need to proofread your work carefully.  Save your work often, be familiar with all word processing details, and ensure that both of your essays are in fact yours.  No names can appear on your paper, ID numbers only.  Format your work using an easy to read 12 or 14 point font such as Times New Roman.  Double space your final copy.  Staple your final printed work to the pages indicated for word-processed work for each section.  Hand in all work.  Indicate in the space provided on the back cover that you have attached word-processed pages.
•
Never be chatty with the markers in your essay.  Don't write personal information, jokes, doodles, swear words, slang, clichés, or apologies (i.e. "I never finished reading Hamlet, but I guess I'll try my best, here goes...")  

· Never, ever begin your essay with, "In this essay I am going to talk about..." Be more creative and intelligent sounding.

•
Strong voice and tone, unusual point of view, different characters from common selections, and of course, insight are things welcomed by markers.

•
Have some effective adjectives and phrases in mind for tone/style, e.g. sardonic, existential, cynical, fastidious, terse, direct, sententious, impassioned, ornate, plodding, harmonious

•
Underline or italicize titles of longer works (Hamlet, Death of a Salesman, The Bean Trees) and use quotation marks for shorter works and poems ("Boys and Girls", "The Rocking Horse Winner")

•
Think of a creative title for your major essay and remember not to underline it.

•
Finally, I want you to do well, your parents want you to do well, and the markers want you to do well.  Knock our socks off with the perceptiveness of your mind, the brilliance of your detail, and the fluency of your style!

 THEMATIC SUBJECTS OF PREVIOUS DIPLOMA EXAMS
ELA 30-1

Jan 1984:  approaches to life; risk-taking or seeking comfort/security

June 1984:  overcoming/avoiding/being unable to control circumstances

Jan 1985:  will to survive and endure; positive forces of life are reaffirmed despite 

                 conflicts with destructive or threatening forces 
June 1985:  self-awareness begins to develop when external events present 

                   individuals with new information

Jan 1986:  how people are affected by and respond to the prevailing conditions,
                  attitudes or values of their society

June 1986:  individuals are affected by and act in response to the attitudes and 

                   values of their families

Jan 1987:  characters are influenced by illusion and/or disillusionment

June 1987:  personal quests of characters, motivations for the quests, the manner 

                   in which the characters deal with the situations they encounter in the 

                   course of their quests, and the outcomes of their quests

Jan 1988:  human isolation

June 1988:  the struggle to maintain identity through commitment to a belief, 

                   cause, or goal

Jan 1989:  turning points

June 1989:  external or internal limitations on people’s lives
Jan 1990:  self-discovery

June 1990:  individuals who are outsiders within a society

Jan 1991:  an ideal influences behavior

June 1991:  influence of imagination in people’s lives
Jan 1992:  individuals respond to challenge

June 1992:  individual choices

Jan 1993:  desire to escape

June 1993:  individual responses to significant dilemmas
Jan 1994:  human isolation and its effect on individual lives

June 1994:  influence of dreams, goals, or ideals in individual lives

Jan 1995:  the effect of adversity on the human spirit

June 1995:  the individual in the face of threatening forces
Jan 1996:  the impact of significant experience

June 1996:  the individual in the midst of conflict

Jan 1997:  risk-taking

June 1997:  ruling passion
Jan 1998:  an individual’s response to challenge

June 1998:  turning points

Jan 1999:  personal resourcefulness

June 1999:  the pursuit of ideals
Jan 2000:  the significance of an individual’s perspective

June 2000:  perseverance

Jan 2001:  an individual’s ability to adapt to situations; adaptation

June 2001:  circumstances that compel us to respond
Jan 2002:  characters’ responses to unfamiliar situations 

June 2002:  individuals overcoming adversity

Jan 2003:  characters’ responses to the varied behaviors and/or beliefs of others; 

                 individual differences

June 2003:  characters’ responses to difficult situations; hardships

Jan 2004:  significance of our memory of the past

June 2004:  significance of determination in our lives

Jan 2005:  the pursuit of self-fulfillment

June 2005:  the desire for independence and the need for security
Jan 2006:  the effect an individual’s perspective has on personal beliefs

June 2006:  the role that self-preservation plays when individuals respond to 

                   competing demands

Jan 2007:  the role self-respect plays when an individual responds to injustice

June 2007:  the significance of an individual’s attempt to live unconstrained by 

                   convention or circumstances

Jan 2008:  the interplay between fear and foresight when individuals make life-altering choices

June 2008:  how acts of courage develop and nurture personal integrity
TOPICS:

risk-taking / daring / courage / non-conformity / individuality / acceptance / resignation / cowardice / conformity / confrontation / resistance / fighting back / exploring alternatives / avoidance / escapism / surrender / defeatism / choices revealing of beliefs, attitudes, values, personality / will to survive / endure / triumph; affirmation of human spirit / learning experiences altering a person's perception of himself or the world /  self-discovery/ inner satisfaction / fulfillment / self-respect / external reward / success / acceptance / approval / influence of society's conditions, attitudes, values on an individual / illusion / dreams / ideals / perfection / reality / disillusionment / disappointment / adaptation / the quest:  striving / searching / seeking challenges / exploring possibilities / the haven:  seeking security / familiarity / comfort / safety / freedom:  absence of external restraint / individuality / integrity / spontaneity / imprisonment / limitation / inhibition / conformity / isolation / alienation / separation / aloneness / identity (struggle to find or maintain) / commitment / beliefs / causes / goals / personal resolve / determination / endurance in the face of opposition / challenge / conflict / significant experience / threatening forces / adversity / dilemma / turning points / choices / opportunities / gaining knowledge / limitations / strengths / personal longings / imagination / ruling passions/ Responding to individual differences / responses to hardship / memories of our past / determination / self-fulfillment / desire for independence and need for security / new perspectives / self-preservation / the role self-respect plays when an individual responds to injustice / an individual’s response to the constraints of convention or circumstance / the interplay between fear and foresight when individuals make life-altering choices / how acts of courage develop and nurture personal integrity
PART B:  The Multiple Choice Examination  

Time allotted:  3 hours

You may NOT use a dictionary, bilingual dictionary, thesaurus, or other reference materials.

This section of the exam is worth 50% of the total diploma examination mark and consists of 70 machine-scored questions based on readings from shorter texts and excerpts from extended texts.  Texts will include:  modern drama, poetry, songs, television scripts, non-fiction and response to non-fiction, fiction and non-fiction readings from a variety of literary sources (i.e. persuasive, personal, expository, biographical & autobiographical essays, and visual texts).  Some texts will be linked:  they will have something like theme or genre in common.  Such linked texts will have questions that must be answered by thinking about the texts together.  For example, a question could be asked about the theme of two or more texts.

Visual Texts:  will be present within a text to enhance the students’ reading, or presented independently as a reading selection with questions.  Students will be asked to identify how elements of a photographic composition, photograph, poster, advertisement, or artwork convey meaning, relate to the purpose of the text, or contribute to the total effect of the text.

How to best prepare for the Reading Portion (Material used from the Diploma Examination Review Guide by Carl Horak, Michael Martin, and Dale Potts, Hendriks Publishing Ltd. 1997, Permission to reproduce):
1. Practice! Practice! Practice!  Your teacher has old exams on file with answer sheets.  Take the time to practice these and your test-taking skills will improve.

2. Thoroughly read the excerpts on the exam.  Since it is a reading comprehension exam don’t just skim the readings and attempt to answer the multiple-choice questions.  You have plenty of time to read and re-read selections so do so.  

3.  If a question asks you to refer back to the reading selection go back and examine those lines/paragraphs in detail.  It will help you focus on something specific.

4. There are a variety of strategies students can use to complete a multiple-choice exam.  Some techniques work better with some genres than others.  Try each of the three approaches listed below, and then select whichever technique works best for you.  Note that a “question stem” is a phrase that you complete by choosing one correct answer.  Some students:

· Quickly read the selection, read all the question stems, then reread the selection carefully and, finally, choose their answers.

· Carefully read the selection, read the questions and then make their choices.

· Read the stems carefully first to get a general understanding of the selection, read the selection and then make their choices.


5. Use an HB pencil and score the answer sheet carefully and make your selections clear.  Any stray marks placed on your answer sheet could cost you vital marks.  Erase your corrections completely.

6. Answer all questions.  Don’t leave any blank.  

7. Carefully read any introductory notes before beginning the selection.  These generally provide important information.

8. Footnotes are important to help your understanding.  Read them carefully.

9. You may mark up, underline, or highlight any part of the exam.

10.  Pay attention to the bold-faced words in the questions.  Words like Mainly, Best, and Most indicate that all four choices are partially right.  Only one is correct, however.  

11. Trust your judgment.  Frequently your first choice is the correct one.

12. Do not be tempted to choose a sophisticated-looking word, especially if you do not know its meaning.  Unfamiliar words should be examined carefully.  Meaning might be found in the prefixes or suffixes of such words.  Look at the word in context for clues too.  

13. Read each question carefully.  Do not skim and leap to a conclusion when you see certain words that you think will lead you to a correct response.

14. Manage your time carefully and do not spend too much time on one genre or question.  Allow sufficient time at the end to check that every question has been completed. 

15. Try to relax before beginning the examination.  Clear your mind of any distractions and focus on the task at hand.  Take several deep breaths and relax.  Then begin the examination.

Directing Words for English Language Arts 30-1

AB Learning
Directing words, alone or in combination, qualify:

· A specified aspect of the content, context, cultural milieu, text creator or audience

· And/or the use of a literary or rhetorical device or technique.

When directing words appear in bold they alert students to the need to discriminate between alternatives that all have an element of truth.

An aspect of

Anticipates

Audience response

Basis


Belief


Best

Best emphasizes
Best conveys

Best describes

Best illustrates

Contrasting

Convey(s)

Demonstrates

Depiction

Diction

Direction, stage direction

Dominant

Dramatic Function
Echoed

Effectively captured
Emphasis

Encapsulates

Evoked


Except


Exemplified

Expressed

Failure


Foreshadow

Illustrate

Impact


Imply

In context

Intends

Most clearly, 

Most clearly evident in

Most clearly establishes


Main

Most concretely
Mostly conveys, implies, reflects

Most consistently
Most directly

Most explicitly
Most likely

Most significantly
Most strongly

Most emphatically
Most effectively

Not


Parallels

Portrait, portrayed

Potential

Presentation

Primarily

The primary purpose/effect

Purpose

Reflects

Reinforce

Represents

Reveals

Share

Shift


Significant

Succeeds

Suggest(s)

Summarizes

Supporting evidence for

The textual element
The effect of/created by/Use of
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