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to 
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Critical and Analytical Response to Literature (60%) is the second assignment.  This assignment is linked to the first assignment.  You will develop the ideas and impressions from the first assignment with reference to one or more works of literature that you have read and studied in your 30-1 course.  The requirements of the assignment make it likely that your prose form will be some variation of the standard five-paragraph essay.  You will likely choose to write introductory and concluding paragraphs and three or more body paragraphs.  You may refer briefly to the texts included in the exam, but you must concentrate your attention on other texts that you have studied.  (The Key 30-1)

· A planning page is part of the assignment.  Under Initial Planning, you will be asked to name your texts and authors.  If you are using a movie version of a play or book, make that clear.  
•
Of the time you spend on the major essay, at least ten minutes should be devoted to planning, since careful planning will save you time in the long run.  Take special care with your thesis/theme/controlling idea, making sure it focuses explicitly on a theme relevant to the topic.  (If your essay is judged off-topic, it may be assigned a zero).  

· The controlling idea is basic to the essay.  It is simply the familiar topic, or theme.  (In a paragraph, the controlling idea is called the topic.  In literature, the controlling idea is called the theme.  In an essay, it is called the thesis statement.)  The controlling idea is what a piece of writing is about; everything in a well-structured, well-organized work refers to the controlling idea. (The Key 30-1)
· Do not choose more than 1 or 2 pieces of literature to write about.  The topic given will be general enough to apply to a great deal of literature studied in English 30-1.  So, choose one of the most relevant pieces of literature that you have prepared.  Also, make sure your topic sentences reflect the focus in the controlling idea.  Don't spend all your time on the introduction so that you have to rush your conclusion later.  Remember, your conclusion should make your marker feel like saying, "Wow!" when he/she puts your paper down.

•
A conventional but usually foolproof introduction is the "funneled" type which moves from the general statement to a specific thesis by the last 

     sentence of the opening paragraph.  The introduction must suggest a direction or attitude, in other words, a specific thesis.

•
Include vivid details throughout your assignments.  These details will make your writing clear, valid, and individualistic.  Quote judiciously.  Several quotations--say, one or two brief ones per paragraph in the major essay--will create an impression of conscientiousness.  Over-quoting, however, will make it appear you have nothing of your own to say.

•
Be selective in detail.  Don't fall into plot summary; you will be severely penalized for this transgression.  Make sure every detail is clearly tied to the point of a given paragraph.  At the same time, you need to include enough detail so that even a reader unfamiliar with a particular selection can make sense of your essay.

•
Strive for confident, fluent, natural expression.  Write as quickly as possible so that your natural voice comes through--rather than that tortured one you imagine English teachers want to hear.  Don't go overboard with a thesaurus or with enormously long sentences.  (At the same time, avoid a succession of short, choppy sentences, and a preponderance of too ordinary word choices).  Strive for variety in both diction and syntax (sentence structure).  The odd "propriety" or "spontaneity" or "juxtaposition" (spelled correctly) might make a good impression; so will a correctly used semicolon. 

•
Use transitions between paragraphs and between ideas within a paragraph 

•
Leave time to proofread.  Numerous errors (incomplete sentences, comma splices, failure to use the apostrophe in possessives, spelling mistakes) will bias the markers against your paper.  Markers are instructed to be stringent about mechanics.  Please ensure that you have spelled the character's and author's names correctly throughout your essay.

•
Make sure you have identified the authors and selections of literature you intend to use (there is a space requesting this on the exam)
•
In your minor essay (Personal Response to Literature), be lively and concrete.  Do not write page after page of vague generalizations.  Respond to the topic clearly and specifically, in an organized fashion.

•
Have a well developed introduction (remember a paragraph is approximately 5-10 sentences). Have a conclusion that ties your ideas together and does not contradict the opening paragraph.  

•
Do not over-glorify the author of chosen literature.  

•
Do not try to write a rough and a good copy.  This is a waste of time.  Spend all of your time writing the finished copy.  Be as neat as possible.  If you use liquid paper, do not forget to make your corrections.  Writing that is difficult to read may lead a marker to confuse sloppiness with dim-wittedness and to penalize your paper accordingly.  Give yourself every advantage possible.  If you leave out a word, write it in neatly above with      a carot (^) to indicate the addition.  If you leave out a whole section, give the marker polite instructions to "Please turn to p. 6 for an added paragraph.  Thank you."  The marker will appreciate your good manners and follow clear directions.  

•
If you are typing your papers, you will still need to proofread your work carefully.  Save your work often, be familiar with all word processing details, and ensure that both of your essays are in fact yours.  No names can appear on your paper, ID numbers only.  Format your work using an easy to read 12 or 14 point font such as Times New Roman.  Double space your final copy.  Staple your final printed work to the pages indicated for word-processed work for each section.  Hand in all work.  Indicate in the space provided on the back cover that you have attached word-processed pages.
•
Never be chatty with the markers in your essay.  Don't write personal information, jokes, doodles, swear words, slang, clichés, or apologies (i.e. "I never finished reading Hamlet, but I guess I'll try my best, here goes...")  

· Never, ever begin your essay with, "In this essay I am going to talk about..." Be more creative and intelligent sounding.

•
Strong voice and tone, unusual point of view, different characters from common selections, and of course, insight are things welcomed by markers.

•
Have some effective adjectives and phrases in mind for tone/style, e.g. sardonic, existential, cynical, fastidious, terse, direct, sententious, impassioned, ornate, plodding, harmonious

•
Underline or italicize titles of longer works (Hamlet, Death of a Salesman, The Bean Trees) and use quotation marks for shorter works and poems ("Boys and Girls", "The Rocking Horse Winner")

•
Think of a creative title for your major essay and remember not to underline it.

•
Finally, I want you to do well, your parents want you to do well, and the markers want you to do well.  Knock our socks off with the perceptiveness of your mind, the brilliance of your detail, and the fluency of your style!

