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Composition is for the most part, an effort of slow diligence and steady perseverance, to which the mind is dragged by necessity or resolution.

Samuel Johnson

Vigorous writing is concise.  A sentence should contain no unnecessary words, a paragraph no unnecessary sentences, for the same reason that a drawing should have no unnecessary lines and a machine no unnecessary parts.  This requires not that the writer make all sentences short, or avoid all detail and treat subjects only in outline, but that every word tell.  

William Strunk, Jr.
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Foreword

To the students of Medicine Hat Catholic Board of Education,

Recently an English handbook has been compiled to give students access to the most common terminology and concepts that are used throughout high school English Language Arts.  The student handbook is a ready resource designed to improve student knowledge of important techniques used in written work.


Students are expected to begin using this resource in grade nine and continue using it through to completion of grade twelve.  Students are expected to have the handbook in their binders whenever they are taking English. All English teachers will periodically refer to the handbook throughout the semester. 

The English teachers of Medicine Hat Catholic Board of Education hope this resource will be helpful to the students.
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The Ultimate Literary Terms List

* Terms used on previous diploma exams

* Abstract: Used as a noun, the term refers to a short summary or outline of a longer work. As an adjective applied to writing or literary works, abstract refers to words or phrases that name things not knowable through the five senses. Examples of abstracts include the Cliffs Notes summaries of major literary works. Examples of abstract terms or concepts include "idea," "guilt" "honesty," and "loyalty." 

Accent: The emphasis or stress placed on a syllable in poetry. Traditional poetry commonly uses patterns of accented and unaccented syllables (known as feet) that create distinct rhythms. Much modern poetry uses less formal arrangements that create a sense of freedom and spontaneity. The following line from William Shakespeare's Hamlet: "To be or not to be: that is the question" 
has five accents, on the words "be," "not," "be," and "that," and the first syllable of "question." 

Act: A major section of a play. Acts are divided into varying numbers of shorter scenes. From ancient times to the nineteenth century plays were generally constructed of five acts, but modern works typically consist of one, two, or three acts.

Ad hominem:  “argument directed at the man” Appealing to one’s prejudices rather than to reason, as by attacking one’s opponent rather than debating the issue.
Ad populum:  “argument directed at the people” This appeals to crowd emotions rather than to logic.
* Allegory:  a story in which people, things, and happenings have a hidden or symbolic meaning.  (i.e. Lord of the Flies)

* Alliteration:  the same first sound in words.  (i.e. the sun slowly sank)
* Allusion:  a brief reference to a person, place or event, or to another literary work.  The writer expects the reader to recognize the reference.  Generally there are four types of allusion:  historical (i.e. He met his Waterloo), mythological (i.e. to have an Achilles’ heel), literary (i.e. Steinbeck’s title Of Mice and Men), and Biblical (i.e. “a Daniel come to Judgement”).

Ambiguity:  having two or more possible meanings; not clear or definite; vague.  (i.e. After vacuuming the rug, the cat tracked mud all over it.  Emmy Lou chased the mouse carrying a knife.) 

Anagram: is a word or phrase made by transposing the letters. (I.e. cask to sack; weird to wired.

* Analogy:  resemblance in some particulars between things otherwise unlike.  (i.e. comparing a cell to a chocolate chip cookie) 

* Analysis:  a close examination of a literary work.

Anaphora:  the deliberate repetition of a word or phrase at the beginning of several successive verses, clauses, or paragraphs. One of the devices of repetition, in which the same phrase is repeated at the beginning of two or more lines. Inversion of the normal syntactic order of words, for example: To market went she. 

* Anecdote:  a short, often amusing, narrative.

* Antagonist:  the person or force in opposition to the main character/protagonist.

Antecedent Action:  action that takes place before the story line opens.

Anticlimax:  a sudden drop from the dignified or important in thought or expression, to the commonplace or trivial, sometimes for humorous effect. 

Anti-hero: A central character in a work of literature who lacks traditional heroic qualities such as courage, physical prowess, and fortitude. Anti-heroes typically distrust conventional values and are unable to commit themselves to any ideals. They generally feel helpless in a world over which they have no control. Anti-heroes usually accept, and often celebrate, their positions as social outcasts.

Antithesis:  a contrast or opposition of thoughts, usually in two phrases, clauses, or sentences.  (i.e. action, not words).  The antithesis of something is its direct opposite. In literature, the use of antithesis as a figure of speech results in two statements that show a contrast through the balancing of two opposite ideas. Technically, it is the second portion of the statement that is defined as the "antithesis"; the first portion is the "thesis."

Apathy:  a lack of interest.

Aphorism:  a clever one-line observation about life. 

Aporia: expression of doubt (often feigned) by which a speaker appears uncertain as to what he should think, say, or do. *Then the steward said within himself, 'What shall I do?
Apocrypha: Writings tentatively attributed to an author but not proven or universally accepted to be their works. The term was originally applied to certain books of the Bible that were not considered inspired and so were not included in the "sacred canon."

* Apostrophe:  speaking to someone absent or to something non-human as if it were present, alive, and able to respond.  (i.e.  “Ode to Autumn”)

* Archaic Language:  outdated language that is no longer used.

Archetype: The word archetype is commonly used to describe an original pattern or model from which all other things of the same kind are made. Archetypes are the literary images that grow out of the "collective unconscious." They appear in literature as incidents and plots that repeat basic patterns of life. They may also appear as stereotyped characters. Examples of literary archetypes include themes such as birth and death and characters such as the Earth Mother.

Argument: The argument of a work is the author's subject matter or principal idea.

* Aside: A comment made by a stage performer that is intended to be heard by the audience but supposedly not by other characters.

* Assonance:  the similarity of vowel sounds within nearby words.  (i.e.  stony/holy)

* Atmosphere:  the emotional feeling created by elements in literature.

Audience: The people for whom a piece of literature is written. Authors usually write with a certain audience in mind, for example, children, members of a religious or ethnic group, or colleagues in a professional field. The term "audience" also applies to the people who gather to see or hear any performance, including plays, Poetry readings, speeches, and concerts.

* Autobiography:  a book written about the author’s own life.

Automatic Writing: Writing carried out without a preconceived plan in an effort to capture every random thought. Authors who engage in automatic writing typically do not revise their work, preferring instead to preserve the revealed truth and beauty of spontaneous expression.

Avant-garde: A French term meaning "vanguard." It is used in literary criticism to describe new writing that rejects traditional approaches to literature in favour of innovations in style or content.

Axiom:  a statement universally accepted as true; truth

* Ballad:  an ancient story form in poetic verse. A short poem that tells a simple story and has a repeated refrain. Ballads were originally intended to be sung. Early ballads, known as folk ballads, were passed down through generations, so their authors are often unknown. Later ballads composed by known authors are called literary ballads. 

Baroque: A term used in literary criticism to describe literature that is complex or ornate in style or diction. Baroque works typically express tension, anxiety, and violent emotion.

Biography:  a book written about someone’s life (not the author’s life).

Black Humour: (Also known as Black Comedy.) Writing that places grotesque elements side by side with humorous ones in an attempt to shock the reader, forcing him or her to laugh at the horrifying reality of a disordered world.

Blank Verse: Loosely, any unrhymed poetry, but more generally, unrhymed iambic pentameter verse(composed of lines of five two-syllable feet with the first syllable accented, the second unaccented). Blank verse has been used by poets since the Renaissance for its flexibility and its graceful, dignified tone. 
John Milton's Paradise Lost is in blank verse, as are most of William Shakespeare's plays.

Burlesque: Any literary work that uses exaggeration to make its subject appear ridiculous, either by treating a trivial subject with profound seriousness or by treating a dignified subject frivolously. The word "burlesque" may also be used as an adjective, as in "burlesque show," to mean "striptease act."

* Cacophonous/Cacophony:  unpleasant sounding, harsh.  (i.e. “Double, double toil and trouble.  Fire burn and cauldron bubble”)

Cadence: The natural rhythm of language caused by the alternation of accented and unaccented syllables. Much modern Poetry— notably free Verse — deliberately manipulates cadence to create complex rhythmic effects.

Caesura: A pause in a line of Poetry, usually occurring near the middle. It typically corresponds to a break in the natural rhythm or sense of the line but is sometimes shifted to create special meanings or rhythmic effects. The opening line of Edgar Allan Poe's "The Raven" contains a caesura following "dreary": "Once upon a midnight dreary, while I pondered weak and weary...."

Canzone: A short Italian or Provencal lyric poem, commonly about love and often set to music. The canzonehas no set form but typically contains five or six stanzas made up of seven to twenty lines of eleven syllables each. A shorter, five- to ten-line "envoy," or concluding stanza, completes the poem.

* Caricature:  an exaggeration of a character; features, mannerisms, etc. for satirical effect.

Carpe Diem: A Latin term meaning "seize the day." This is a traditional theme of Poetry, especially lyrics. A carpe diem poem advises the reader or the person it addresses to live for today and enjoy the pleasures of the moment. Two celebrated carpe diem poems are Andrew Marvell's "To His Coy Mistress" and Robert Herrick's poem beginning "Gather ye rosebuds while ye may...."

Catharsis: The release or purging of unwanted emotions — specifically fear and pity — brought about by exposure to art. The term was first used by the Greek philosopher Aristotle in his Poetics to refer to the desired effect of tragedy on spectators. A famous example of catharsis is realized in Sophocles' Oedipus Rex, when Oedipus discovers that his wife, Jacosta, is his own mother and that the stranger he killed on the road was his own father.

* Character:  a person or element presented as a person.

Chiasmus:  an inverted relationship between the syntactic elements of parallel phrases.  (i.e.  “Fair is foul and foul is fair”  “He had a talent for making the easy difficult and the difficult easy.”)

Chorus: In ancient Greek drama, a group of actors who commented on and interpreted the unfolding action on the stage. Initially the chorus was a major component of the presentation, but over time it became less significant, with its numbers reduced and its role eventually limited to commentary between Acts. By the sixteenth century the chorus — if employed at all — was typically a single person who provided a prologue and an epilogue and occasionally appeared between acts to introduce or underscore an important event.

* Chronicle/Chronology: A record of events presented in chronological order.

Classical: In its strictest definition in literary criticism, classicism refers to works of ancient Greek or Roman literature. The term may also be used to describe a literary work of recognized importance (a "classic") from any time period or literature that exhibits the traits of classicism.

* Cliché:  an expression or idea that has become trite, worn out, or old.  (i.e. busy as a bee, raining cats and dogs, last but not least).

Climax:  the highest point of intensity in a story.

* Colloquial/ Colloquialism: A word, phrase, or form of pronunciation that is acceptable in casual conversation but not in formal, written communication. It is considered more acceptable than slang.  Conversational, informal speech or writing.

Comedy: One of two major types of drama, the other being tragedy. Its aim is to amuse, and it typically ends happily. Comedy assumes many forms, such as farce and burlesque, and uses a variety of techniques, from parody to satire. In a restricted sense the term comedy refers only to dramatic presentations, but in general usage it is commonly applied to non-dramatic works as well.

Comic Relief: The use of humour to lighten the mood of a serious or tragic story, especially in plays. The technique is very common in Elizabethan works, and can be an integral part of the plot or simply a brief event designed to break the tension of the scene. 
The Gravediggers' scene in William Shakespeare's Hamlet is a frequently cited example of comic relief.

Coming-of-age story. A type of novel where the protagonist is initiated into adulthood through knowledge, experience, or both, often by a process of disillusionment. Understanding comes after the dropping of preconceptions, a destruction of a false sense of security, or in some way the loss of innocence. Some of the shifts that take place are these: 

· ignorance to knowledge 

· innocence to experience 

· false view of world to correct view 

· idealism to realism 

· immature responses to mature responses

Conceit:  a comparison between two stunningly dissimilar things.  For example, elaborately comparing a beautiful woman to an object like a garden or the sun.  A clever and fanciful metaphor, usually expressed through elaborate and extended comparison, that presents a striking parallel between two seemingly dissimilar things.

* Concrete: Concrete is the opposite of abstract, and refers to a thing that actually exists or a description that allows the reader to experience an object or concept with the senses.

Concrete Poetry:  Poetry in which visual elements play a large part in the poetic effect. Punctuation marks, letters, or words are arranged on a page to form a visual design: a cross, for example, or a bumblebee.

* Conflict:  the central struggle or problem of a narrative.  (internal & external; person vs. person/person vs. society/person vs. nature/person vs. self)

* Connotation:  what a word suggests or implies, sometimes by association of ideas.  (i.e.  “I bought a lemon” a vehicle that is poorly made)

* Consonance:  the similarity of consonant sounds within nearby words.  (i.e. hill and dale)

* Context:  the part of the text in which a word or passage occurs that gives it meaning.

Convention: Any widely accepted literary device, style, or form. 
A soliloquy, in which a character reveals to the audience his or her private thoughts, is an example of a dramatic convention.

* Couplet: Two lines of Poetry with the same rhyme and Meter, often expressing a complete and self-contained thought. 
The following couplet is from Alexander Pope's "Elegy to the Memory of an Unfortunate Lady":
'Tis Use alone that sanctifies Expense,
And Splendour borrows all her rays from Sense.

Deduction: The process of reaching a conclusion through reasoning from general premises to a specific premise. 
An example of deduction is present in the following syllogism:
Premise: All mammals are animals.
Premise: All whales are mammals.
Conclusion: Therefore, all whales are animals.

Denouement:  the outcome of a story; tying up of lose ends; resolution.

Denotation:  the literal, straightforward, dictionary meaning of a word. (a lemon:  a yellow, sour fruit)

Description: Descriptive writing is intended to allow a reader to picture the scene or setting in which the action of a story takes place. The form this description takes often evokes an intended emotional response — a dark, spooky graveyard will evoke fear, and a peaceful, sunny meadow will evoke calmness.

Deus ex machina: A Latin term meaning "god out of a machine." In Greek drama, a god was often lowered onto the stage by a mechanism of some kind to rescue the hero or untangle the plot. By extension, the term refers to any artificial device or coincidence used to bring about a convenient and simple solution to a plot. This is a common device in melodramas and includes such fortunate circumstances as the sudden receipt of a legacy to save the family farm or a last-minute stay of execution. The deus ex machina invariably rewards the virtuous and punishes evildoers.

Dialogue: In its widest sense, dialogue is simply conversation between people in a literary work; in its most restricted sense, it refers specifically to the speech of characters in a drama. As a specific literary genre, a "dialogue" is a composition in which characters debate an issue or idea.

Diction:  word choice; wording.

* Didactic: A term used to describe works of literature that aim to teach some moral, religious, political, or practical lesson. Although didactic elements are often found in artistically pleasing works, the term "didactic" usually refers to literature in which the message is more important than the form. The term may also be used to criticize a work that the critic finds "overly didactic," that is, heavy-handed in its delivery of a lesson.

* Dilemma:  a choice between two undesirable alternatives.
Discrepancy:  distinct difference between two things that should not be different, or that should correspond.

* Dissonance: A combination of harsh or jarring sounds, especially in Poetry. Although such combinations may be accidental, poets sometimes intentionally make them to achieve particular effects.

Documentary: A work that features a large amount of documentary material such as newspaper stories, trial transcripts, and legal reports. Such works can include fictionalized segments or may contain a fictional story in which the author incorporates real-life information or events; these are referred to as documentary novels.

Draft: Any preliminary version of a written work. An author may write dozens of drafts which are revised to form the final work, or he or she may write only one, with few or no revisions.

Drama: In its widest sense, a drama is any work designed to be presented by actors on a stage. Similarly, "drama" denotes a broad literary genre that includes a variety of forms, from pageant and spectacle to tragedy and Comedy, as well as countless types and subtypes.

Dramatis Personae: The characters in a work of literature, particularly a drama. The list of characters printed before the main text of a play or in the program is the dramatis personae.

Elegy:  a poem expressing sorrow about a death.

Elizabethan Drama: English comic and tragic plays produced during the Renaissance, or more narrowly, those plays written during the last years of and few years after Queen Elizabeth's reign. William Shakespeare is considered an Elizabethan dramatist in the broader sense, although most of his work was produced during the reign of James I.

Empathy: A sense of shared experience, including emotional and physical feelings, with someone or something other than oneself. Empathy is often used to describe the response of a reader to a literary character.

Enjambment: The running over of the sense and structure of a line of Verse or a couplet into the following verse or couplet. 
Andrew Marvell's "To His Coy Mistress" is structured as a series of enjambments, as in lines 11-12: "My vegetable love should grow/Vaster than empires and more slow."

Epic:  a long, narrative poem about the feats of a hero.

Epigram: A saying that makes the speaker's point quickly and concisely. 
Samuel Taylor Coleridge wrote an epigram that neatly sums up the form:
What is an Epigram? A Dwarfish whole,
Its body brevity, and wit its soul.

Epigraph:  an apt quotation that supports the theme of a literary work.

* Epilogue:  a closing or concluding section of a drama.

Epiphany: A sudden revelation of truth inspired by a seemingly trivial incident.

Epitaph: An inscription on a tomb or tombstone, or a Verse written on the occasion of a person's death. Epitaphs may be serious or humorous. 
Dorothy Parker's epitaph reads, "I told you I was sick."

Epithet:  a descriptive phrase that helps to define a person’s character.

Essay: A prose composition with a focused subject of discussion. The term was coined by Michel de Montaigne to describe his 1580 collection of brief, informal reflections on himself and on various topics relating to human nature. An essay can also be a long, systematic discourse.

Eulogy:  a speech or essay written in praise of a person, usually soon after the subject’s death.

* Euphemism:  a mild term or way to express something that is harsh/unpleasant.  (i.e.  “to pass away” instead of die; “a lady of the evening” instead of prostitute)
Euphonious: pleasant sounding.  (i.e.  “Romeo, Romeo, wherefore art thou Romeo?”)

* Excerpt:  a passage or quotation selected from a larger piece of literature.

* Exposition:  the segment of a work that introduces the characters and their situation, and so explains the complication to come; provides important background information.

Fable:  a brief folk tale (often with animal characters) told to illustrate a truth or widely held belief/demonstrates a moral lesson which is usually explicit.

Fairy Tales: Short narratives featuring mythical beings such as fairies, elves, and sprites. These tales originally belonged to the folklore of a particular nation or region, such as those collected in Germany by Jacob and Wilhelm Grimm.

* Fantasy: A literary form related to mythology and folklore. Fantasy literature is typically set in non-existent realms and features supernatural beings. 
Notable examples of fantasy literature are The Lord of the Rings

Farce: A type of Comedy characterized by broad humour, outlandish incidents, and often vulgar subject matter. 
Much of the "comedy" in film and television could more accurately be described as farce.

Femme fatale: A French phrase with the literal translation "fatal woman." A femme fatale is a sensuous, alluring woman who often leads men into danger or trouble.

Fiction:  a fabricated story; a general term for an imaginative, written work in prose.

* Figurative language:  language that uses figures of speech, such as simile, personification, and alliteration, which are used extensively to create imagery.  (i.e.  “Like a pinball in an arcade, she ricocheted again and again down the avenue.”)

* Flashback:  a device used to depict events of the past.

* Foil: the character, usually minor, whose actions contrast with those of the main character.  This character foil sheds light on the protagonist.

Folklore: Traditions and myths preserved in a culture or group of people. Typically, these are passed on by word of mouth in various forms — such as legends, songs, and proverbs — or preserved in customs and ceremonies.

Folktale: A story originating in oral tradition. Folktales fall into a variety of categories, including legends, ghost stories, fairy tales, Fables, and anecdotes based on historical figures and events.

Foot: The smallest unit of rhythm in a line of Poetry. In English-language poetry, a foot is typically one accented syllable combined with one or two unaccented syllables. 
There are many different types of feet. When the accent is on the second syllable of a two syllable word (con-tort), the foot is an "iamb"; the reverse accentual pattern (tor-ture) is a "trochee." Other feet that commonly occur in poetry in English are "anapest", two unaccented syllables followed by an accented syllable as in in-ter-cept, and "dactyl", an accented syllable followed by two unaccented syllables as in su-i-cide.

Types of feet: U (unstressed); / (stressed syllable) 

Iamb: U / 
Trochee: / U 
Anapest: U U / 
Dactyl: / U U 
Spondee: / / 
Pyrrhic: U U 

* Foreshadowing:  hints or clues that suggest what may happen later in a story.  (i.e. a discovery of an injured bird might foreshadow the main character’s accident)

Form: The pattern or construction of a work which identifies its genre and distinguishes it from other genres. 
Examples of forms include the different genres, such as the lyric form or the short story form, and various patterns for Poetry, such as the Verse form or the stanza form. 

Frame. A narrative structure that provides a setting and exposition for the main narrative in a novel.
Free Verse: (Also known as Vers libre.) Poetry that lacks regular metrical and rhyme patterns but that tries to capture the Cadences of everyday speech. The form allows a poet to exploit a variety of rhythmical effects within a single poem.

Genre:  a type or class of literary texts (i.e. novel) within which there are categories of forms (i.e. historical novel, science fiction, fantasy).  Broadly, genre means any type or class, so can refer, for example, to media products (i.e. sitcoms, quiz shows) and formal speeches (i.e. sales presentations, eulogies).

Gothic novel. A novel in which supernatural horrors and an atmosphere of unknown terror pervades the action. The setting is often a dark, mysterious castle, where ghosts and sinister humans roam menacingly.
Great Chain of Being: The belief that all things and creatures in nature are organized in a hierarchy from inanimate objects at the bottom to God at the top. This system of belief was popular in the seventeenth and eighteenth centuries. 

Haiku: (Also known as Hokku.) The shortest form of Japanese poetry, constructed in three lines of five, seven, and five syllables respectively. The message of a haiku poem usually centres on some aspect of spirituality and provokes an emotional response in the reader.

Hamartia: In tragedy, the event or act that leads to the hero's or heroine's downfall. This term is often incorrectly used as a synonym for tragic flaw. 

Hero/Heroine: The principal sympathetic character (male or female) in a literary work. Heroes and heroines typically exhibit admirable traits: idealism, courage, and integrity, for example.

Heroic Couplet: A rhyming couplet written in iambic pentameter (a Verse with five iambic feet). 
The following lines by Alexander Pope are an example: "Truth guards the Poet, sanctifies the line,/ And makes Immortal, Verse as mean as mine."

* Hyperbole:  exaggeration for effect, not meant to be taken literally.  (i.e. he’s as strong as an ox.)

Idioms:  an accepted phrase, construction, or expression contrary to the usual patterns of the language, or having a meaning different from the literal; style of expression (i.e. Monday week for “the Monday a week after next Monday; put up or shut up); an expression peculiar to a given language.

* Image/Imagery:  a mental picture of something; idea, concept.

* Imitative Harmony:  a word or words used to suggest the sound described.

* Implication:  something that is suggested and assumed to be understood.

Incongruous:  lacking harmony or agreement; incompatible.

Induction: The process of reaching a conclusion by reasoning from specific premises to form a general premise. Also, an introductory portion of a work of literature, especially a play.

* Inference:  an arrival at a conclusion through evidence.
In medias res:  the technique used when the reader is plunged into the middle of a story. (Latin phrase meaning in the midst of things).

Innuendo:  suggestion; an indirect remark, gesture, or reference, usually implying something derogatory; insinuation.

Interior Monologue: A narrative technique in which characters' thoughts are revealed in a way that appears to be uncontrolled by the author. The interior monologue typically aims to reveal the inner self of a character. It portrays emotional experiences as they occur at both a conscious and unconscious level.

Internal Rhyme: rhyme that occurs within a single line of Verse. 
An example is in the opening line of Edgar Allan Poe's "The Raven": "Once upon a midnight dreary, while I pondered weak and weary." Here, "dreary" and "weary" make an internal rhyme.

Invective:  a violent, verbal attack; strong criticism, insults, curses.

* Irony:  a method of humorous or subtly sarcastic expression in which the intended meaning of the words used is the direct opposite of their usual sense.


* Verbal irony:  a type of irony that contrasts what is said and what is meant.  (e.g. a character who gives a compliment grudgingly is told, “That’s big of you”).


* Dramatic irony:  when the reader knows something that the                                       characters don’t know.  Contrasting what a character perceives and what the audience and one or more of the characters know to be true.


* Situational irony:  a type of irony contrasting what actually happens with what was expected to happen.  (I.e. a late-arriving boyfriend is met with unexpected, forgiving laughter).

* Jargon:  Language that is used or understood only by a select group of people. Jargon may refer to terminology used in a certain profession, such as computer jargon, or it may refer to any nonsensical language that is not understood by most people. 

Jeremiad:  a term applied to any work which, with a style emulating that of the Old Testament prophet (Jeremiah), explains the misfortunes of an era as a just penalty for great social and moral evils, but holds out hope for changes that will bring a happier future; full of woe and sorrow. Journalism: Writing intended for publication in a newspaper or magazine, or for broadcast on a radio or television program featuring news, sports, entertainment, or other timely material.
Justification:  the giving of reasons or support; for example, giving an argument or reason that shows that an action or belief is reasonable or true.

* Juxtaposition:  the act or instance of placing two or more things side by side; sometimes opposites.  (i.e.  a pleasant setting may be described in the first stanza of a poem and then a horrific image may be presented in the next stanza).

Kenning:  an elaborately descriptive phrase that relies heavily upon metaphors. (I.e. “foamy-necked floater” for a ship under sail, “storm of swords” for a battle).

* Literal Meaning:  language that is used in an obvious matter-of-fact sense.

* Literary Device:  a technique used to create a particular effect.

Literature: Literature is broadly defined as any written or spoken material, but the term most often refers to creative works. 
Literature includes poetry, drama, fiction, and many kinds of non-fiction writing, as well as oral, dramatic, and broadcast compositions not necessarily preserved in a written format, such as films and television programs.

Litotes:  understatement for effect, in which something is expressed by a negation of the contrary.  (i.e. not a few regrets; not unusual)  Denying the opposite.

* Lyric/lyric poem:  a short poem that expresses the speaker’s personal thoughts or emotions; a subjective, emotional poem with musical roots.  Forms include odes and sonnets.

Malapropism:  ludicrous misuse of words, especially through confusion caused by resemblance in sound.  (i.e. shrewd awakening for rude awakening.)

Masque: A lavish and elaborate form of entertainment, often performed in royal courts, that emphasizes song, dance, and costumery.

Measure: The Foot, Verse, or time sequence used in a literary work, especially a poem. Measure is often used somewhat incorrectly as a synonym for Meter.

Meiosis:  understatement 

Melodrama: A play in which the typical plot is a conflict between characters who personify extreme good and evil. Melodramas usually end happily and emphasize sensationalism. Other literary forms that use the same techniques are often labelled "melodramatic." The term was formerly used to describe a combination of drama and music; as such, it was synonymous with "opera."

Memoirs: An autobiographical form of writing in which the author gives his or her personal impressions of significant figures or events. This form is different from the autobiography because it does not centre around the author's own life and
experiences.
Metamorphosis:  an alteration in appearance or character.

* Metaphor:  a figure of speech containing an implied comparison in which a word or phrase ordinarily and primarily used of one thing is applied to another (i.e. the curtain of night; all the world’s a stage; her hair is gold).

         Mixed metaphor:  uses inconsistent images in the comparison.  Control of the metaphor is lost. (I.e. Great waves of anger surged over him, and he blazed with wrath.)



Forcing a metaphor:  strained and unnatural.  The writer is trying too hard to make a comparison.  It will likely call attention to itself rather than enhance the desired meaning.  (I.e. The tides of emotion suddenly stopped.)

Meter: In literary criticism, the repetition of sound patterns that creates a rhythm in Poetry. The patterns are based on the number of syllables and the presence and absence of accents. The unit of rhythm in a line is called a Foot. Types of meter are classified according to the number of feet in a line. These are the standard English lines: Monometer, one foot; Dimeter, two feet; Trimeter, three feet; Tetrameter, four feet; Pentameter, five feet; Hexameter, six feet (also called the Alexandrine); Heptameter, seven feet (also called the "Fourteener" when the feet are iambic). 
The most common English meter is the iambic pentameter, in which each line contains ten syllables, or five iambic feet, which individually are composed of an unstressed syllable followed by an accented syllable. Both of the following lines from Alfred, Lord Tennyson's "Ulysses" are written in iambic pentameter:
Made weak by time and fate, but strong in will
To strive, to seek, to find, and not to yield.

* Metonymy:  use of the name of one thing for that of another associated with or suggested by it.  (i.e. the “White House” for “the President”.  “The White House reported today that…” Lands belonging to the crown).

Mise en scene: The costumes, scenery, and other properties of a drama.

* Monologue: A composition, written or oral, by a single individual. More specifically, a speech given by a single individual in a drama or other public entertainment. It has no set length, although it is usually several or more lines long.

* Mood:  the overall feeling of a literary piece.

Motif:  a repeated theme or a recurring image, character, or pattern of words that forms a dominant idea in one work. (e.g. in Virginia Woolf’s Mrs. Dalloway, a motif is the sound of clocks striking).

* Motivation:  that which causes a character to behave in a certain way.

Muses: Nine Greek mythological goddesses, the daughters of Zeus and Mnemosyne (Memory). Each muse patronized a specific area of the liberal arts and sciences. Calliope presided over epic poetry, Clio over history, Erato over love poetry, Euterpe over music or Lyric Poetry, Melpomene over tragedy, Polyhymnia over hymns to the gods, Terpsichore over dance, Thalia over Comedy, and Urania over astronomy. Poets and writers traditionally made appeals to the Muses for inspiration in their work.

Myth:  a story that involves supernatural beings or powers – that explains why things are as they are—i.e., some aspect of nature (how the world began), or the human condition (romantic love, greed) and that is part of a culture’s mythology (its system of stories passed down through generations.

Narrative: A Verse or prose accounting of an event or sequence of events, real or invented. The term is also used as an adjective in the sense "method of narration." For example, in literary criticism, the expression "narrative technique" usually refers to the way the author structures and presents his or her story.

Narrative Poetry: A non-dramatic poem in which the author tells a story. Such poems may be of any length or level of complexity. 
epics such as Beowulf and ballads are forms of narrative poetry.

* Narrator:  the person telling a story. (see also point of view)

Nemesis:  the term has several possible meanings: (1) the principle of retributive justice (sometimes referred to as "poetic justice") by which good characters are rewarded and bad characters are appropriately punished; (2) the agent or deliverer of such justice, who exacts vengeance and meets out rewards, as, for example the Duke in Shakespeare's *Measure for Measure*. In classical mythology, Nemesis was the patron goddess of vengeance; the expression often denotes a character in a drama who brings about another's downfall, so that Hamlet may be said to be Claudius's nemesis in Shakespeare's tragedy.
Non-fiction:  prose writing that focuses on real events.

Novel:  any fictional book-length narrative.

Novella:  An Italian term meaning "story"; a long short story.

Objectivity: A quality in writing characterized by the absence of the author's opinion or feeling about the subject matter. Objectivity is an important factor in criticism.

* Octave/Octet: A poem or stanza composed of eight lines. The term octave most often represents the first eight lines of a Petrarchan sonnet.

Ode:  a long, formal, lyric poem with a complex structure.  It offers praise of a scene or to a person.

Onomatopoeia:  the sound of a word suggests its meaning. (i.e.  pop, bang, buzz).

Opera: A type of stage performance, usually a drama, in which the dialogue is sung.

Operetta: A usually romantic comic opera.

Oration: Formal speaking intended to motivate the listeners to some action or feeling. Such public speaking was much more common before the development of timely printed communication such as newspapers.

* Oxymoron:  a figure of speech in which opposite or contradictory ideas or terms are combined.  (i.e. thunderous silence, jumbo shrimp, sweet sorrow, cruel kindness)

* Parable:  a short, simple story, usually of an occurrence of a familiar kind, from which a moral or religious lesson may be drawn.

* Paradox:  a statement that seems contradictory, unbelievable, or absurd. (i.e. One hot summer day in Winter, a barefooted boy with shoes on went running through the grass; “alone in a crowd”; "Less is more")

Parody:  treating a serious subject in a nonsensical manner, as in ridicule, making fun of it.

* Parallelism:  close resemblance, similarity. A method of comparison of two ideas in which each is developed in the same grammatical structure. 
Ralph Waldo Emerson's "Civilization" contains this example of parallelism: Raphael paints wisdom; Handel sings it, Phidias carves it, Shakespeare writes it, Wren builds it, Columbus sails it, Luther preaches it, Washington arms it, Watt mechanizes it.

* Parenthesis (Parenthetical):  explanatory remarks enclosed within a longer statement.

Pastoral:  A term derived from the Latin word "pastor," meaning shepherd. A pastoral is a literary composition on a rural theme. The conventions of the pastoral were originated by the third-century Greek poet Theocritus, who wrote about the experiences, love affairs, and pastimes of Sicilian shepherds. In a pastoral, characters and language of a courtly nature are often placed in a simple setting. The term pastoral is also used to classify dramas, elegies, and lyrics that exhibit the use of country settings and shepherd characters.

Pathetic Fallacy: (Also known as Poetic Fallacy.) A term coined by English critic John Ruskin to identify writing that falsely endows nonhuman things with human intentions and feelings, such as "angry clouds" and "sad trees."

Pathos:  the quality that evokes pity, sorrow, or tenderness; the Greek word for “suffering” or “feeling.”

Persona/mask: A Latin term meaning "mask." Personae are the characters in a fictional work of literature. The persona generally functions as a mask through which the author tells a story in a voice other than his or her own. A persona is usually either a character in a story who acts as a narrator or an "implied author," a voice created by the author to act as the narrator for himself or herself. 

*Personification:  giving an inanimate object human qualities.  (i.e.  the fog crept in; the wind whistled)  

Photo essay:  photos arranged and presented to explore a concept, subject, and so on.  (may contain brief written segments)

Phrase collage:  a collection of written text and possibly other materials, arranged visually and artistically.

Plagiarism: Claiming another person's written material as one's own. Plagiarism can take the form of direct, word-for-word copying or the theft of the substance or idea of the work. 
A student who copies an encyclopaedia entry and turns it in as a report for school is guilty of plagiarism.

* Plot:  a linked series of related events in a story.

Poem: In its broadest sense, a composition utilizing rhyme, meter, concrete detail, and expressive language to create a literary experience with emotional and aesthetic appeal. 
Typical poems include sonnets, odes, elegies, haiku, ballads, and free verse.

Poet: An author who writes Poetry or Verse. The term is also used to refer to an artist or writer who has an exceptional gift for expression, imagination, and energy in the making of art in any form.

Poetic Justice: An outcome in a literary work, not necessarily a poem, in which the good are rewarded and the evil are punished, especially in ways that particularly fit their virtues or crimes. 
For example, a murderer may himself be murdered, or a thief will find himself penniless.

Poetic License: Distortions of fact and literary convention made by a writer — not always a poet — for the sake of the effect gained. Poetic license is closely related to the concept of "artistic freedom."

* Point of view:  who tells the story and how it gets told.  Types include:  

first person (I or me)

objective (he, she, they or it; roving sound camera) 

omniscient (all seeing) 

limited omniscient (all seeing from one character). 


Portmanteau:  combination of two or more words to create a new word. (I.e. smog is the combination of smoke and fog )
Precedent:  something that serves as an example or justification for subsequent situations.

* Prologue: An introductory section of a literary work. It often contains information establishing the situation of the characters or presents information about the setting, time period, or action. In drama, the prologue is spoken by a Chorus or by one of the principal characters.

Prose: A literary medium that attempts to mirror the language of everyday speech. It is distinguished from poetry by its use of unmetered, unrhymed language consisting of logically related sentences. Prose is usually grouped into paragraphs that form a cohesive whole such as an essay or a novel.

* Protagonist:  the central character in a literary work.

* Proverb: A brief, sage saying that expresses a truth about life in a striking manner. 
"They are not all cooks who carry long knives" is an example of a proverb.

Pseudonym: A name assumed by a writer, most often intended to prevent his or her identification as the author of a work. Two or more authors may work together under one pseudonym, or an author may use a different name for each genre he or she publishes in. Some publishing companies maintain "house pseudonyms," under which any number of authors may write installations in a series. Some authors also choose a pseudonym over their real names the way an actor may use a stage name. Examples of pseudonyms (with the author's real name in parentheses) include Voltaire (Francois-Marie Arouet).

Pulp fiction. Novels written for the mass market, intended to be "a good read,"--often exciting, titillating, thrilling. Historically they have been very popular but critically sneered at as being of sub-literary quality.

* Pun:  a play on words; the humorous use of a word, or of words which are formed or sounded alike but have different meanings, in such a way as to play on two or more of the possible applications.  (i.e. The mortician was a grave man.  The teacher was told to chalk it up to experience.  A sinful shoemaker was told to look deep into his soul.)

* Quatrain: A four-line stanza of a poem or an entire poem consisting of four lines.

* Realism:  depicting characters and situations in a life-like way.

Redundancy:  a kind of repetition but of an idea rather than a word. (I.e. “In my opinion, I think,” “but nevertheless,” “continue on”.

Refrain: A phrase repeated at intervals throughout a poem. A refrain may appear at the end of each stanza or at less regular intervals. It may be altered slightly at each appearance. 
Some refrains are nonsense expressions — as with "Nevermore" in Edgar Allan Poe's "The Raven" — that seem to take on a different significance with each use.

Repartee: Conversation featuring snappy retorts and witticisms.

* Repetition:  stating something over and over for effect.  Unnecessary repetition of words results in wordiness and awkwardness.

Resolution:  in fiction, the plot’s end or conclusion (denouement); in a formal debate, the debate’s topic, typically given in the form of a statement but sometimes as a question.

Rhetoric: In literary criticism, this term denotes the art of ethical persuasion. In its strictest sense, rhetoric adheres to various principles developed since classical times for arranging facts and ideas in a clear, persuasive, appealing manner. The term is also used to refer to effective prose in general and theories of or methods for composing effective prose.

* Rhetorical Question: A question intended to provoke thought, but not an expressed answer, in the reader. It is most commonly used in oratory and other persuasive genres.

* Rhyme: When used as a noun in literary criticism, this term generally refers to a poem in which words sound identical or very similar and appear in parallel positions in two or more lines. Rhymes are classified into different types according to where they fall in a line or stanza or according to the degree of similarity they exhibit in their spellings and sounds. Some major types of rhyme are "masculine" rhyme, "feminine" rhyme, and "triple" rhyme. In a masculine rhyme, the rhyming sound falls in a single accented syllable, as with "heat" and "eat." Feminine rhyme is a rhyme of two syllables, one stressed and one unstressed, as with "merry" and "tarry." Triple rhyme matches the sound of the accented syllable and the two unaccented syllables that follow: "narrative" and "declarative."

* Rhythm: A regular pattern of sound, time intervals, or events occurring in writing, most often and most discernibly in Poetry. Regular, reliable rhythm is known to be soothing to humans, while interrupted, unpredictable, or rapidly changing rhythm is disturbing. These effects are known to authors, who use them to produce a desired reaction in the reader.
Ridicule:  contemptuous laughter or derision (contempt and mockery).  Ridicule may be an element of satire.

Rising Action: The part of a drama where the plot becomes increasingly complicated. Rising action leads up to the climax, or turning point, of a drama. The final "chase scene" of an action film is generally the rising action which culminates in the film's climax.

Romance:  a literary piece set in an idealized world.

Roman a clef. [French for "novel with a key," pronounced roh MAHN ah CLAY] A novel in which historical events and actual people are written about under the pretence of being fiction. Examples: Aphra Behn, Love Letters Between a Nobleman and His Sister Ernest Hemingway, The Sun Also Rises
Sarcasm:  an attack, to hurt and cause criticism

Sardonic:  bitter, scornful (I.e. a sardonic smile); sarcastic.  A tone in writing that is sneering, mocking, cynical.  

* Satire:  a form of irony that ridicules and prods reform/change.

Scansion: The analysis or "scanning" of a poem to determine its Meter and often its rhyme scheme. The most common system of scansion uses accents (slanted lines drawn above syllables) to show stressed syllables, breves (curved lines drawn above syllables) to show unstressed syllables, and vertical lines to separate each Foot.

Scene: A subdivision of an Act of a drama, consisting of continuous action taking place at a single time and in a single location. The beginnings and endings of scenes may be indicated by clearing the stage of actors and props or by the entrances and exits of important characters.

Science Fiction: A type of narrative about or based upon real or imagined scientific theories and technology. Science fiction is often peopled with alien creatures and set on other planets or in different dimensions.

Sequel. A novel incorporating the same characters and often the same setting as a previous novel.

Series. Several novels related to each other, by plot, setting, character, or all three. Book marketers like to refer to multi-volume novels as sagas.

* Sestet/Sextet: Any six-line poem or stanza or the last six lines of an Italian/Petrarchan sonnet.


* Setting:  the time, place, and culture in which the action of a narrative takes place. The elements of setting may include geographic location, characters' physical and mental environments, prevailing cultural attitudes, or the historical time in which the action takes place.

Short Story: A fictional prose narrative shorter and more focused than a novella. The short story usually deals with a single episode and often a single character. The "tone," the author's attitude toward his or her subject and audience, is uniform throughout. The short story frequently also lacks denouement, ending instead at its climax.

* Simile:  a comparison between two essentially unlike things using the words “like” or “as”.  (i.e. Her hair is like gold).

* Slang:  a type of informal verbal communication that is generally unacceptable for formal writing. Slang words and phrases are often colorful exaggerations used to emphasize the speaker's point; they may also be shortened versions of an often-used word or phrase. 
Examples of American slang from the 1990s include "yuppie" (an acronym for Young Urban Professional), "awesome" (for "excellent"), wired (for "nervous" or "excited"), and "chill out" (for relax).

* Soliloquy: A monologue in a drama used to give the audience information and to develop the speaker's character. It is typically a projection of the speaker's innermost thoughts. Usually delivered while the speaker is alone on stage, a soliloquy is intended to present an illusion of unspoken reflection. 
A celebrated soliloquy is Hamlet's "To be or not to be" speech in William Shakespeare's Hamlet.

* Sonnet: A fourteen-line poem, usually composed in iambic pentameter, employing one of several rhyme schemes. There are three major types of sonnets, upon which all other variations of the form are based: the "Petrarchan" or "Italian" sonnet, the "Shakespearean" or "English" sonnet, and the "Spenserian" sonnet. A Petrarchan sonnet consists of an octave rhymed abbaabba and a "sestet" rhymed either cdecde, cdccdc, or cdedce. The octave poses a question or problem, relates a narrative, or puts forth a proposition; the sestet presents a solution to the problem, comments upon the narrative, or applies the proposition put forth in the octave. The Shakespearean sonnet is divided into three quatrains and a couplet rhymed abab cdcd efef gg. The couplet provides an epigrammatic comment on the narrative or problem put forth in the quatrains. The Spenserian sonnet uses three quatrains and a couplet like the Shakespearean, but links their three rhyme schemes in this way: abab bcbc cdcd ee. The Spenserian sonnet develops its theme in two parts like the Petrarchan, its final six lines resolving a problem, analyzing a narrative, or applying a proposition put forth in its first eight lines.

Spondee: In Poetry Meter, a Foot consisting of two long or stressed syllables occurring together. This form is quite rare in English Verse, and is usually composed of two monosyllabic words. 
The first foot in the following line from Robert Burns's "Green Grow the Rashes" is an example of a spondee: Green grow the rashes, O

Spoonerism:  an unintentional interchange of sounds, usually initial sounds, in two or more words.  (i.e. “a well-boiled icicle” for “a well-oiled bicycle.”  “Poured with rain” for “roared with pain.”)

* Stage Direction:  italicized instructions by a playwright for the actor’s or director’s use.

Stanza: A subdivision of a poem consisting of lines grouped together, often in recurring patterns of rhyme, line length, and Meter. Stanzas may also serve as units of thought in a poem much like paragraphs in prose.

Stereotype/Stock character:  a type of flat character, one who the audience will immediately recognize and who serves a familiar function.

Stream of Consciousness: A narrative technique for rendering the inward experience of a character. This technique is designed to give the impression of an ever-changing series of thoughts, emotions, images, and memories in the spontaneous and seemingly illogical order that they occur in life.

Storyboard:  one of a sequence of pictures (sometimes with writing) used to outline or plan, for example, the shot-by-shot narrative of a television commercial or film.

Structure: The form taken by a piece of literature. The structure may be made obvious for ease of understanding, as in non-fiction works, or may obscured for artistic purposes, as in some Poetry or seemingly "unstructured" prose. Examples of common literary structures include the plot of a narrative, the acts and scenes of a drama, and such poetic forms as the Shakespearean sonnet and the Pindaric ode.

Style:  refers to an author’s characteristic way of writing.  A writer's distinctive manner of arranging words to suit his or her ideas and purpose in writing. The unique imprint of the author's personality upon his or her writing, style is the product of an author's way of arranging ideas and his or her use of diction, different sentence structures, rhythm, figures of speech, rhetorical principles, and other elements of composition. Styles may be classified according to period (Metaphysical, Augustan, Georgian), individual authors (Chaucerian, Miltonic, Jamesian), level (grand, middle, low, plain), or language (scientific, expository, poetic, journalistic).

Subject: The person, event, or theme at the centre of a work of literature. A work may have one or more subjects of each type, with shorter works tending to have fewer and longer works tending to have more.

Subjectivity: Writing that expresses the author's personal feelings about his subject, and which may or may not include factual information about the subject.

Subplot:  a story within a main story.

Suspense:  increasing tension in a narrative caused by uncertainty and excitement about the conclusion, created mainly by the conflict.

Syllogism: A method of presenting a logical argument. In its most basic form, the syllogism consists of a major premise, a minor premise, and a conclusion. 
An example of a syllogism is:
Major premise: When it snows, the streets get wet.
Minor premise: It is snowing.
Conclusion: The streets are wet.

* Symbol:  something that represents something else by association, resemblance, or convention, especially a material object used to represent something invisible (i.e. a dove symbolizes peace).

Synecdoche:  a figure of speech in which a part is used for a whole, an individual for a class, a material for a thing, or the reverse of any of these.  (i.e. bread for food, the army for a soldier, “all hands on deck”, give them a hand, lend me your ear).

* Synonyms:  words having the same or nearly the same meaning.

Syntax:  sentence structure; the organization and relationship of word groups, phrases, clauses, and sentences.

Tale: A story told by a narrator with a simple plot and little character development. Tales are usually relatively short and often carry a simple message.

Tall Tale: A humorous tale told in a straightforward, credible tone but relating absolutely impossible events or feats of the characters.

Tanka: A form of Japanese poetry similar to haiku. A tanka is five lines long, with the lines containing five, seven, five, seven, and seven syllables respectively.

* Theme:  the central insight or idea of a work stated indirectly or directly.  A unifying generalization about life.

* Thesis: A thesis is both an essay and the point argued in the essay. Thesis novels and thesis plays share the quality of containing a thesis which is supported through the action of the story.

* Tone:  the author’s attitude or sense of voice.  (i.e.  sarcastic, humorous, serious, witty).

Tragedy:  a drama focusing on the downfall of the protagonist (due to a flaw in character or a mistake) and ending unhappily.  Traditionally the protagonist was of high social status (e.g. a god, king, or queen) but is often now an ordinary person.

Tragic Flaw: In a tragedy, the quality within the hero or heroine which leads to his or her downfall. 
Examples of the tragic flaw include Othello's jealousy and Hamlet's indecisiveness, although most great tragedies defy such simple interpretation.

Travesty. A work that treats a serious subject frivolously-- ridiculing the dignified. Often the tone is mock serious and heavy handed.

Tropes:  meaning turns or conversions in which words or phrases are used in a way that effects a conspicuous change in what we take to be their standard meaning.  The standard meaning, as opposed to its tropic meaning, is called the literal meaning.

* Understatement:  minimizes the importance of what is being said.

Utopia: A fictional perfect place, such as "paradise" or "heaven."

Verisimilitude: Literally, the appearance of truth. In literary criticism, the term refers to aspects of a work of literature that seem true to the reader.

Verse: A line of metered language, a line of a poem, or any work written in verse.

Versification: The writing of verse. Versification may also refer to the meter, rhyme, and other mechanical components of a poem. Generally, the structural form of a verse, as revealed by scansion. Identification of verse structure includes the name of the metrical type and the name designating number of feet: 

· Monometer: 1 foot 

· Dimeter: 2 feet 

· Trimeter: 3 feet 

· Tetrameter: 4 feet 

· Pentameter: 5 feet 

· Hexameter: 6 feet 

· Heptameter: 7 feet 

· Octameter: 8 feet 

· Nonameter: 9 feet 

Voice:  the dominating tone of a literary work.  Broadly, the personality of the speaker or the author (persona) coming through in a work, created through the combination of diction, point of view, and tone.  Narrowly defined, voice can be described as active (e.g. I made a mistake) or passive (e.g. Mistakes were made).

Weak Generalization:  a general statement that has no support.  Merely stating a generalization or assumption is not enough.  The generalization must be illustrated and supported by specific evidence or argument.  

* Wit:  the ability to make lively, clever remarks in a sharp, amusing way.

Wordiness:  useless words that clutter up a sentence.  (I.e. “What a person should try to do when communicating by writing is to make sure the meaning of what he is trying to say is clear.”  Improved:  “A writer should strive to be clear.”)

Wrong Word:  an error in diction or usage.  (I.e. effect for affect)

Zeugma:  when two words are linked to a verb or adjective that is strictly appropriate to only one of them. In Greek means “yoking.”  (I.e. The room was not light, but his fingers were.  Or stain her honour, or her new brocade.  Obliged by hunger, and request of friends.)  
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Elements of Style

Identifying Style and Tone:

When we refer to an author’s style, we are talking about the relationship between his subject and the kind of language he uses.  We expect a writer or speaker to suit his style to his subject and the occasion.  

Jonathan Swift defined style as “Proper words in proper places…” Style consists of everything that is not the content of what is being expressed.  It is the manner as opposed to the matter.  Everything that is part of the way something is said constitutes style.

Here is a list of descriptions/terms that you could use to describe an author’s style:

Narrative

Descriptive

Analytic

Realistic

Metaphoric

Objective

Subjective
Sententious (employs many axioms or witty statements to prove or illustrate a point.)

Elegant (uses precise grammar and euphonious words to create an air of grace.)

Direct (comes to the point immediately; no preamble).

Hearty (a style which at times may even be risqué.  The author seems to be enjoying the episodes and narrates them with an air of joviality and exuberance.

Impassioned (makes a direct appeal to the emotions; refers to feelings rather than reason.)

Harmonious (a style especially selective of words, not for the sake of rhyme, but for the sake of pleasing sounds.)

Musical (a style somewhat similar to the one above, but with more of an ear for the rhythm or regular beat of the syllables than for the sounds of the vowels.)

Fastidious (a style of carefully chosen words for a specific effect, be it for rhythm, sound, or meaning.)

Ornate (a style deliberately using flowery phrases, more for the sake of decoration than for any other purpose.)

Rambling (a style that seems to have no organization or direction of thought.)

Plodding (a style consistently using long sentences and complex ideas.)

Restrained (deliberately not exaggerated for the sake of emotional appeal.)

Artificial (lacks sincerity; the author appears to be straining to impress the reader.)

Terse (a style in which every word counts.)

Colloquial (a style using extremely informal, everyday language in a pleasant, conversational way.)

Funny (a style which does nothing more than entertain because of its simple humour.)

Tone is the attitude of the writer toward his material and toward his audience.  Tone in writing is like the tone used by someone speaking.  Examples:  Writing can sound ironic, conversational, intimate, frivolous, cold, impassioned, energetic, praising, matter of fact, contemptuous and so forth.  Tone determines the feeling or impression the writing creates.  It is largely determined by diction (a writer’s word choice).  Tone refers to the author’s feelings and attitudes about his subject and to the mood his writing is designed to create.  

Here is a list of examples of an author’s tone:

Optimistic

Pessimistic

Philosophical

Angry

Humorous

Satire

Ironic

ACTIVE AND PASSIVE VOICE

The voice of a verb indicates whether the subject of a sentence performs the action or receives the action.

In the active voice, the subject of a sentence does the action.  For example, the dog ran into the street.  Use the active voice when possible.  It uses fewer words and is more precise than the passive voice.  A verb is in the active voice when the subject of the verb actually performs the action indicated by the verb.

Example:

The judge
pronounced 
the verdict.

Subject
verb


object


We 

built

a house
in the country.


Subject
verb

object

prepositional phrase

In each example above, the subject is the performer of the action, and the object is the receiver of the action.

In the passive voice the subject of the verb receives the action:  The fire was extinguished.  A verb is in the passive voice when it expresses an action performed on the subject (the subject receives the action)

Example:


The verdict 

was pronounced

by the judge.


Subject

verb phrase


prepositional phrase


A house

was built


in the country by us.


Subject

verb phrase


prepositional phrases

In each example:  a.  the subject is the receiver of the action,




b.  the subject of the active voice sentence is now in a 




     phrase beginning with “by” (it is now object of the 




     preposition),

c. the verb consists of a form of the verb “to be”

followed by the past participle form of the verb. 


A verb in the passive voice consists of some form of the verb “to be” followed by a past participle.

Examples:  “to be accompanied,” “was given,” “had been given,” “will be charged,” “is shown,” “are legalized,” “is being removed.”

Why Use the Active Voice Rather than the Passive Voice?

1. The active voice is usually better style.  It is more simplistic and uses fewer words resulting in conciseness.

2. The active voice is more emphatic (forceful).  Using it has more impact upon the reader.

3. Using active voice verbs will strengthen your vocabulary.  How often do you use the passive verb “is” in your essays?  What active verb substitutes might replace it?


When Is the Passive Voice Desirable?

1. When the agent or doer of the act is not known or indefinite:  “It was reported that there were two survivors.”

2. When the agent is not as important as the act itself:  “Prisoners who attempt to escape will be shot.”

3. When you want to emphasize either the agent or the act by putting it at the beginning or end of the sentence:  “The accident was witnessed by more than thirty people.”


Do not confuse the passive voice with the past tense.  Passive constructions can be written in any of the tenses.

TYPES OF SENTENCES

Kinds of Sentences Classified by Clauses

Simple

One main or principal clause containing two key parts:  the subject and the predicate.  Together the subject and predicate is called a clause.

Example:  

· Blinking lights at the control panel flash a signal.

Compound

Consisting of two or more simple sentences joined together by a coordinating conjunction (and, but, or, so,” or by a semicolon.

Examples:  

· They were learning years, and at eighteen, I, Jane Eyre, was ready to strike out on my own.

· Yes, I was still plain, still a lonely orphan, but now I had real responsibilities.

· I told him I could teach his child, or I could look for a position elsewhere.

Complex

A sentence that contains one main clause and one or more subordinating clauses.  Subordinate adverb clauses begin with one of the following words:  although, since, when, as, if, because, before, after, until, while, as though, whenever.

Subordinate adjective clauses begin with a relative pronoun such as:  who, whom, whose, which, that.

Examples:  

· My parents died when I was very young.

· I was left in the hands of my mother’s kind brother’s wife, who had no love for me.

· Again and again, she reminded me that I was a plain, penniless orphan.

· The woman whom we had seen riding with Mr. Rochester as with him.

· If he had accepted my help, I would have thought no more of him.

Compound – Complex

Consists of two or more main clauses, and one or more subordinate clauses.  

Example:  

· If he had accepted my help, I would have thought no more of him, but his roughness and his frown appealed to me.

Four Types of Sentences by Grammatical Purpose (Modes of Discourse)

Declarative sentence:  is used to make a statement; “I was a plain, penniless orphan.”

Interrogative sentence:  asks a question; “Where are you from?”

Imperative sentence:  gives a command; “Now, get home.”

Exclamatory sentence:  expresses strong emotion; “Wake up!”

SUCCESSFUL SENTENCES!!! 

· A Sentence is a group of words that expresses a complete thought. Six elements of successful sentences are: 

1. Clearness - No part of the sentence should be awkward or ambiguous. If you suspect you have an unclear sentence, rewrite it from scratch. 

2. Completeness 
· Sentence Fragments must be corrected. For example, 

Smiling at the camera 

is a fragment, and it needs an independent clause to complete it: 

Smiling at the camera, he began to walk backward to the car. 

· Run-ons must be corrected. For example, 

If a person does not exercise a muscle, it will get weak, the same advice applies to the brain. 

is a run-on sentence with a comma splice. It could be rewritten correctly as: 

If a person does not exercise a muscle, it will get weak. The same advice applies to the brain. 

· Consistent Verb Tenses - For example, 

We were running, jumped, and slid down the mountain. 

could be changed to one of the following: 

We ran, jumped, and slid down the mountain. 

We were running, jumping, and sliding down the mountain.

· Subject agreement/consistency - For example,

The convict was completely exhausted but kept running because it might still escape. 

should be 

The convict was completely exhausted but kept running because he might still escape. 

· Parallel Structure in a series - For example, 

She hoped to finish her essay, that she would print it, and she could hand it in the next day.

should be changed to 

She hoped to finish her essay, to print it, and to hand it in the next day.

· Variety in Sentence Types - It is boring to read a series of sentences that follow the same formula, For example, 

My cousin says she prefers classical music to pop. She has a large collection of CDs. She never listens to them. 

Try the following ways to avoid writing one simple sentence after another: 

· Combine simple sentences to create compound sentences, For example, 

This scene shows both Sylvia and Harry hitting each other with pillows. This also shows Sylvia is interested in Harry. 

could be changed to 

This scene shows Sylvia and Harry hitting each other with pillows, and that Sylvia is interested in Harry. 

· Start the sentence with a transitional word. For example, 

Certainly, the pillow fight scene shows that Sylvia does find Harry interesting. 

· Start the sentence with a clause. For example, 

When Sylvia and Harry are hitting each other with pillows, we see that she is obviously interested in Harry. 

· Start the sentence with a phrase. For example, 

In the pillow-fight scene, it is evident that Sylvia is interested in Harry. 

Strategies For Improving Stylistic Devices - SENTENCES! 

1. Count the number of words in each sentence, placing the numbers in the margin. If your sentences are all about the same length, combine some of them into complex sentences, and shorten others for emphasis. 

2. Underline the words in each sentence that appear before the subject. If you find that you seldom place phrases before the subject, rearrange a few of the sentences. 

3. List/highlight all the verbs you have used in the text. If you find that you repeat the same verb frequently or that your verbs do not convey vivid mental images, try replacing half of them. 

4. Count the number of sentences that follow various patterns: short, long, active voice, passive voice, exclamatory, interrogative, and declarative. If most sentences follow the same pattern, rewrite some of them to achieve variety. 

Persuasive Writing:  Signal Words

TRANSITIONAL PHRASES

	INTRODUCTORY PHRASES
	
	

	In my opinion

I believe

It is my belief that
	There is no doubt that

From my point of view

It seems to me that
	I question whether

I (dis) agree with

I maintain that

	CONCLUDING PHRASES
	
	

	For the reasons above

As you can see

As I have noted

In other words

On the whole
	In short

To be sure

Without a doubt

Obviously

Unquestionably 
	In brief

Undoubtedly

In any case

Summarizing

In any event

	SUPPORTING OPINIONS
	
	

	First           Furthermore

Second      In addition

Third          Also

Finally        Last
	Equally important

In the first place

Likewise 
	Besides          Further

Next               Again

Moreover       Similarly

	INTRODUCING DETAILS
	
	

	For example

In fact
	For instance

As evidence
	In support of this

	CAUSE AND EFFECT
	
	

	Since

Because of

Due to

For this reason

Therefore

If…then
	Caused by

This results in

Consequently

Accordingly

As a result of

Leads to
	In effect

Brought about

Made possible

As might be expected

Give rise to

Was responsible for

	COMPARE AND CONTRAST
	
	

	Similarly

Compared to

In like manner

On the other hand

Although 

Even though
	Likewise

In the same way

Contrasting 

On the contrary

As opposed to

Rather than

Nevertheless
	As well as

Have in common

All are

The same as

Conversely

Whether of not

In spite of

	COUNTERING
	
	

	I realize you

I understand you

Even though you

Although you

Some people

It may be that you

Your idea to ____ deserves some merit
	Believe

Feel

Maintain

Want

Favour

Support

Argue

State 
	But

Yet

However

I doubt

I question

Let me explain

On the other hand

Nevertheless 


TRANSITIONS

When you want to start an example or illustration:

She loves fine clothes. For example, her prom dress cost nearly two hundred dollars.

Jim sometimes becomes bored easily. For instance, I remember something that happened last summer.

When you want to contrast one thing with another:

Mary is one of my best friends.  However, she sometimes makes me angry by being late.

Jack is a good swimmer. Even so, he has never won a trophy, 

I saw her once when I felt awful.  Nevertheless, we had a wonderful time.

When you want to add another idea:

Tom is crazy about his motorcycle. Furthermore, he does all the maintenance on it himself.

Mr. Johnston is an excellent teacher. Moreover, he is very popular with his students. 

Everybody likes Lou. In addition, he seems to like everyone he meets. 

When you want to show that one thing causes another: 

Sam isn't very organized. Consequently, he sometimes doesn't seem to know what he is doing. 

One time he forgot his wife's birthday. As a result, she was very angry. 

Al jogs three miles a day. Therefore, he is in good shape. . 

When you want to summarize or generalize: 

That really bothered me. But on the whole, he is a pretty good guy. 

He is sensitive, warm, and considerate. In short, I love him. 

Rhetorical Devices for Emphasis and Variety:

Loose sentence:  Continues to add details after the main statement is completed.  (A period could be placed at one or more places before the end of the sentence.)

Examples:  

· I had secured the position(.) of governess(.) to a  lively child(.) at Thornfield Hall.

· When Adele begged for a present, he searched my face (.) with dark, piercing eyes.

Periodic sentence:  The meaning is not completed until the last word is written.  A key word is withheld until the end.  (You cannot put a period anywhere except at the end.)

Example:  

· When Adele begged for a present, with dark, piercing eyes my face he searched.

Inverted sentence:  The sentence begins with something besides the subject.  Often a subordinate clause is placed before the main clause.

Example:  

· After we are married a year, I will tell you why I keep her in my house.

· If you wish to be a writer, write, write, and re-write. (inverted and repetition)

Position:  Arranging the parts of a sentence so that the stress falls on the exact word.  Two arrangements are effective:

1. Beginning of the sentence; e.g. Biting and clawing, the woman sprang at Mr. Rochester.  Laughing and giggling, the girls quickly hung up the phone.

2. End of the sentence; e.g. The woman sprang at Mr. Rochester biting and clawing. (The end of the sentence is particularly effective because it stays in the reader’s mind.)


Climactic order:  Place the items of a series in an order of climax, from the weakest to the strongest, or from the least important to the most important.

Examples:  

· She was graceful, clever, and self-assured.

· I am married to a nut, an eccentric, a maniac!

Anticlimactic order:  Items in a series are arranged from most important to least important, often for the sake of humour.

Balanced Sentence:  When two clauses in a sentence express compared or contrasted ideas in the same grammatical order, word for word, they produce a balanced sentence, one with two parts that “mirror” each other.  Use clauses of noticeably equal length and movement.  Balanced sentences create a very forceful impression.  

Examples:  

· Reading maketh a full man; conference a ready man; and writing an exact man.  Francis Bacon (the verb is dropped once the pattern is established)

· The danger of the past was that men became slaves.  The danger of the future is that men may become robots.

· He seemed satisfied and I was dismissed. (Two main clauses)

· Reading novels is time-consuming, reading Shakespeare is mind-boggling.

Antithesis:  A balanced sentence containing sharply contrasting ideas.


Example:  Making good resolutions is easy; keeping them is hard.

Parallelism:  Is used within a sentence, usually for items in a series.  Each item is written in the same grammatical structure.


Examples:  Parallel Predicate Adjectives

· The neighbours were extremely shiftless, usually noisy, and frequently dishonest.




Parallel Verbs

· He read the letter, folded it neatly, and handed it back to me without a word.

· The policeman drew his gun, cocked it, and fired (it) at the receding car.




Parallel Verbs in the Passive Voice

· We were ushered to the door and (were) asked to leave.




Parallel Nouns

· That night I lay awake thinking of Mr. Rochester, his moodiness, and his secretiveness.




Parallel Gerund Phrases

· Following the trail was easier than cutting through the woods.




Parallel infinitive Phrases

· Mrs. Fairfax told me to find Adele and (to) wash her for supper.

Repetition:  Intentional repetition of an important word, or of an important idea in different words.  

Examples:  

· The drip, drip, drip of the tap made her want to scream.

· To my great embarrassment, I couldn’t remember the name of the author – I couldn’t even remember the name of the book.

· The tick, tick, tick of the clock unnerved the students writing the exam.



ESSAY STRUCTURE

In general terms, an essay has three parts:

A. The INTRODUCTION and explanation of the thesis/theme

B. The BODY or DEVELOPMENT of the thesis/theme

C. The CONCLUSION


A.  The INTRODUCTION

The introduction has no limits for length; it may be a few sentences or several long ones.  The guiding criterion is its function.  An introduction must do the following:

1. It defines the topic to be discussed.

2. It sets the limits to the essay’s discussion.  It must focus the reader’s thoughts.

3. It must indicate the method (form of organization) by which the discussion will take place.

4. It must establish the tone of the presentation and the mood, indicating whether the discussion is to be taken seriously or in jest.

5. It must arouse the reader’s interest.

KINDS OF INTRODUCTIONS:


Background information (It relates the circumstances in which the topic is set.)

Anecdote (a brief story, usually of a humorous or dramatic incident can lead into the topic.)

Quotation or Allusion (the words of a philosopher, of a news report, of a recognized specialist in the subject, or of anyone with a close experience of it can be used to break the ice.)

Sense images (vivid description can attract the reader’s interest to the topic)

A striking Comparison or Contrast (showing how things are like or unlike each other is a dramatic way to introduce a topic.)

Narrative (a selection begins by telling a story upon which the essay is based)

An Unusual or puzzling statement (such an opening appeals to the reader’s curiosity)

Figures of Speech (a striking metaphor, simile, or personification can spark the opening)

Opening with a broad statement (starts with a generalization and then narrows to a specific focus/thesis)

Opening with a Statistic or Fact



B.   The BODY or DEVELOPMENT

1. The body of the essay develops, argues, or proves the idea stated in the thesis/theme.  It uses supporting points to develop the main idea of the thesis.

2. a.  A variety of forms of organization (methods of development) are available to develop the thesis/theme in the body of the essay.  

· Narration

· Cause and Effect

· Comparison and Contrast

· Classification

· Process Analysis

· Argumentation and Persuasion

· Explanation/Information

· Description

· Definition


b.  A writer will choose the form of organization that best suits his subject and his audience.  He will commonly select one method as his overall approach to the essay and buttress it with other methods as they become necessary.
3. Material in the body is also arranged or organized according to a plan in order to emphasize the important points of the essay.

· Chronological Order (the order in which the events, or the steps in a process, occurred in time) 
· Spatial Order (giving a physical description from a certain vantage point; top to bottom or vice versa; left to right or vice versa; closest to farthest or vice versa)
· Deduction (you first set forth your conclusion and then follow it with the premises of your argument and the support for those premises)
· Induction (you first present the evidence and then provide the main point at the end; the conclusion is drawn from the evidence)
C. The CONCLUSION
A good conclusion offers readers a way of viewing the composition as a whole.  It should, like the introduction, be of suitable length in proportion to the rest of the essay.  It is convenient to confine it to a single paragraph.  A good conclusion should have the following characteristics:

1. A clear relationship to the thesis/theme.  Often the original thesis is restated in the conclusion.

2. A reference to the title of the essay.

3. A summary of the main points from the essay body.

4. A sense of finality.  It should sound as if the writer has finished, not as if he has just stopped writing.  There should be no questions left unanswered, although a final question can be raised with the answer somewhat obvious (i.e. rhetorical question)


KINDS OF CONCLUSIONS

Reference to the opening (repeating or restating something from the opening gives a sense of culmination, of having come full circle)

Contrast or Reversal (this ironic device exploits the dramatic potential of the closing)

Question
Quotation (a good quotation can add authority and interest)

Transitional signals (words, phrases, or sentences of transition commonly signal the closing)

Revealing the significance (showing the implications or importance of the subject makes for a strong closing)

Summary (usually short)

Conclusion (here the term is used to mean the drawing of a conclusion from the discussion in the essay)

Prediction (a short look at the subject’s future can very logically close a discussion of that subject’s past or present)


EVALUATING THE STYLE OF A PROSE SELECTION

(Also known as literary criticism or prose appreciation)

Below is a list of concepts of style you may refer to in writing an appreciation, prose analysis, or literary criticism of a prose selection.  

A. DICTION (word choice)

1. Tone:  What is the writer’s attitude to his subject or audience?  Does he use implication?

2. Connotation and denotation:  which predominates?  Is the connotation favourable or unfavourable?

3. Level of language used:  colloquial or formal – for what effect?

4. Concrete or abstract words?

5. Imagery:  What pictures are created by the word choice?  Which senses are appealed to (sight, sound, touch, etc.)?

6. Figures of speech and figurative language:

a. simile, metaphor, personification, apostrophe, metonymy, synecdoche, hyperbole, oxymoron, litotes, symbol, allusion, etc.

b. If there is humour, how has it been created?  Is there irony or satire?

7. The sound of words:  euphonious, cacophonous, alliteration, onomatopoeia, assonance, consonance.

8. Forceful verbs, adjectives and adverbs.

9. Monosyllabic or polysyllabic words:  which is predominant?  With what effect?

10. Use of unusual words and phrases:  what is their effect?


B.  SENTENCE STRUCTURE

1.  Variety

  a.  in grammatical structure:  simple, compound, complex, compound-complex

  b.  by grammatical purpose:  declarative, interrogative, exclamatory, imperative

  c.  in length:  short or long sentences – to what effect?

  d.  in order of words:  inverted sentences
2.  Emphasis

a.  by using short sentences

b.  through punctuation, unusual spacing, capital letters, italics, boldface type, dashes

c.  by use of rhetorical devices:  positioning an important word or idea at the beginning or end of a sentence, order of climax, periodic and loose sentences, parallelism, balance, purposeful repetition of words or ideas (also by use of synonyms, parallelism, or appositives), antithesis



d.  direct quotation, dialogue


3.  Wordiness or terseness?  How would you describe the style of the sentences (restrained, impassioned, plodding, etc.)?

C.  PARAGRAPH STRUCTURE
1.  What is the thesis/theme?  It is stated or implied (explicit or implicit)?

2a.  What is the main impression?  (for narrative or descriptive writing)  The main impression or thesis reveals the author’s purpose.
b.  Unity:  Does the writer maintain unity of though in each paragraph?  In the whole selection?
3.  Point of view:

a.  physical point of view:  where is the narrator when he sees what he is describing?  (Where is the narrator’s voice coming from?)

b.  emotional point of view:  the effect the picture had on the narrator’s mind when he related the passage, or the impression, effect, or emotion the author wants the reader to experience (mood or atmosphere).  

c.  moving or stationary (fixed) point of view

d.  mental point of view:  first person (participant or observer), omniscient, limited omniscient, objective (dramatic) point of view.  
4.  Coherence (hanging together by)

a.  arrangement of ideas in their proper order

b.  use of transition words between sentences/paragraphs
5.  Arrangement of details:  chronological order, spatial, topical, logical (simple to complex), inductive or deductive order.
6.  Method of development:  narration, example, description, cause and effect, comparison and contrast, analogy, classification, process analysis, argumentation and persuasion, definition
7.  Opening and concluding sentences
8.  Proportion:  do the longer paragraphs develop the more important ideas?


When an analysis of a prose selection is viewed as a process of discovery, it becomes an interesting, creative activity.  The more often you reread a selection and think about it, the more you will gain insight into the author’s craftsmanship and appreciate it.  Good writing is art as much as sculpture, painting or music.

A definite sense of achievement and reward results from “finding things” in a prose work.  When you organize your discoveries into an essay, you will discover more relationships among ideas.  Putting it all together is a creative exercise.  In understanding the skills of a good writer, your own understanding has been broadened, and the skills of the writer become part of you – your skills.



Reading Critically and Reviewing your Logic

Regardless of the type of information presented, a reader must be on guard against bias.  He/she must be capable of reading critically to determine whether the writer is sincere in his/her opinion, whether he/she is being satirical, or whether he/she is presenting only “articulate emotion” in place of “honest opinion”.

Because we are being bombarded today with highly-developed subtleties of advertising and other propaganda techniques exhorting us to buy this or that, to vote this way or that, to think one way or another, we must be able to detect propaganda and common logical fallacies.

1. Transfer:  this is a most common device used in advertising.  It attempts to carry over the prestige of a well-known symbol, organization or personality to the product being advertised.

2. Testimonial:  this device attempts to add to the worth of an item or idea by claiming a supporting test or proof of its merit.

3. Card-stacking:  this device is used often to convince a sceptical audience to vote one way or another by the speaker or writer presenting a list of “facts”.

4. Glittering Generalities:  this device plays on the emotions of the reader.  An appeal is made to an accepted ideal, such as honesty, truth, freedom, or progress in an effort to gain acceptance for an idea which might not get it if reason were to prevail.

5. Band Wagon:  advertisers make more use of this device than does any other group.  It appeals to the gregarious nature of man, and makes everything seem right simply because a “crowd of people” are involved in the same activity.

6. Plain-Folks:  perhaps this is the favourite technique of the politician in the midst of his campaign.  This is an attempt to win our confidence by claiming “nothing fancy,” just “plain, good, common stuff”.

7. Name Calling:  this is perhaps a negative form of card-stacking.  An opposing idea or product is presented as unfavourably as possible by listing all its undesirable characteristics.

8. Negativism:  in recent years advertisers have exploited this device.  It is basically an appeal for the underdog.  Very often a product is presented as though it were not the best, but the presentation is in such a humorous or satiric way that the reader will discount the claim and feel certain that the idea or product has some hidden value.



COMMON LOGICAL FALLACIES

Arguing in a Circle:  when we repeat a claim rather than provide actual evidence for it, we wrongly imagine that repetition acts as proof.  As an example, saying “Orange juice is necessary for breakfast because oranges are a part of a good breakfast” reflects this fallacy.

Weak Analogy:  Analogies become weak or questionable when the arguer assumes that because two things are similar in one way, they must also be in others.  For instance, if someone says, “That coffee tastes like sewage; if you drink that, you’ll get sick,” the speaker is assuming that, just because the drink has a foul taste, it will have the toxic qualities associated with sewage.

Attacking the person:  Sometimes we resort to the bad habit of attacking the person instead of what he or she says.  For example, if someone is arguing for increased conservation in a region threatened by deforestation, and you respond with “but you would say that, you’re a tree-hugging hippie radical,” not only have you offended your opponent, you’ve also strayed from the real issue.

Presumed Cause and Effect:  We may draw conclusions by presuming a cause without having enough evidence to see it as the only or actual one.  The statement, “Jodi received more birthday cards than Sandra, so Jodi must be more popular” illustrates this fallacy.  What if Sandra’s friends choose to share their time with her instead of sending her cards?  What if Jodi dropped numerous hints about her own upcoming birthday the previous week?

Slippery Slope:  This extension of presumed cause and effect may occur in the following situation.  If you are trying to convince someone to save money, you might say, “If you don’t start saving right now, when you’re older and the government’s pension funds dry up, and all your immediate family has passed away, and you have no one to support you, you’ll end up on the street begging for pennies.”  It appeals to the listener’s fears.  Although the situation could happen, in refuting it, you need to point out why things don’t have to slip in that particular direction.

Two Wrongs:  This fallacy is illustrated by the attempt to defend or excuse one’s behaviour by saying that someone else is doing the same thing.  For example, even if the people who are advising you not to smoke are smokers themselves, you cannot justify your own behaviour by pointing to theirs.

False Dilemma:  Here we misuse the either/or construction by presenting a situation as though there are only two possible positions, one clearly desirable and the other weak or ludicrous.  For example, “What’s wrong with a curfew?  Would you rather have kids up all night vandalizing the neighbourhood?”  The speaker avoids considering alternative outcomes to not having a curfew.

Hasty Generalization:  Some people make a habit of forming sweeping generalizations on two little evidence.  For example, although a person may sincerely believe that he or she is speaking from experience, to say something like, “Teenagers today have no respect for authority,” is to paint all teenagers with the same brush.  It is easy to see how one can eventually start believing in the unqualified truth of such statements if used often enough.

Misuse of Statistics:  Imagine that a random group of teenagers is asked how many hours per week they spend surfing the Internet and the answers in a sample of fifty teens range from zero to thirty-one hours.  Depending on if we are given the mean (the total of all responses divided by the number of responses), the median (the middle number in the series) or the mode (the most frequently occurring number), the statistic will reflect a different emphasis.  When quoting or interpreting statistics, you need to know how the information was gathered, by whom, under what conditions, and exactly what kinds of questions were asked.

Bandwagon Approach:  Advertisers using this approach hope that our desire to be part of the crowd will override our better judgement.  For example, “Join the Now Generation, buy…”  The more independence of mind you have, the less susceptible you will be to this approach.

Snob Appeal:  Here the object is to convince people that they will become part of an elite group if they buy into your line of reasoning.  Many specialty products and exclusive organizations play on people’s status-seeking desires.  This kind of message flatters the audience that they will acquire prestige and be the envy of others by purchasing what is offered.

Questionable Authority:  The most common instance of this is the use of celebrities in advertising.  Having a basketball star recommend a court shoe or a famous guitarist endorse an amplifier is fine, since these are within each of their areas of expertise.  However, if one of these individuals tells us how his or her dog prefers Brand X Chow because of its enhanced chewability, we need to investigate the basis of his or her authority on the subject.  Otherwise, we believe the celebrity’s claim out of blind faith rather than reasoned evaluation.

Reference Points (Chapter 5, p. 216-218)



Analyzing for Opinion:  The reader must ask these questions:  What does the author believe?  What is his attitude toward his subject?  Is his view based on sound principles?  Is it biased by his personal attitude?  Are there flaws in his logic?

READER’S RESPONSE JOURNAL

GENERAL GUIDELINES
These guidelines can be applied to whatever you are reading.  Choose any one of them.

1. First impressions:  take some time to write down anything that comes to you in relation to the text – your initial reactions or responses.  Don’t try to puzzle them out – just freewrite.  If the reading bores you, write that down.  If you’re intrigued by certain statements, if you’re attracted to characters or issues or problems, write them down.  Just write.  Try to spend at least five minutes writing as soon as you’ve finished reading.  Keep your journal with you when you read.  You may want to write down something as it strikes you, rather than waiting until you’ve finished.

2. Make connections with your own experience.  What does the reading make you think of?  Does it remind you of anyone or anything?

3. Make connections with other texts or concepts or events.  Do you see any similarities between this material and other books that you have read?  Does it bring to mind other issues or incidents or people or descriptions that are somehow related?

4. Ask yourself questions about the text:  what perplexes you about some passage or point the author is making?  Try beginning with:  I wonder why… or I’m having trouble understanding…

5. Try agreeing with the author.  Think of all the things you can say to support his or her ideas.

6. Try arguing with the author.  Where do you disagree; what arguments do you have to support your points?

7. Jot down ideas, images, details that strike you.  Speculate about them:  why are they there?  What do they add?  Why are they memorable?  Do they have anything in common?  Can you make an assertion about them?  In response to images, try beginning with I see…or I hear…or I feel…

8. Identify the author’s point of view, his or her attitude toward what he or she is saying.

9. Commonplace book:  copy passages you find which strike you as very good or very bad writing.  You may want to keep a special section of the journal for these passages.  Try to find one of each every week.
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